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AY Ave gid These are the endearing words of 


the proud owners of Filmo Cameras 


Ave F AND NOW 


BELL & HOWELL 
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The above endorsement is significant evidence of the superior Picture 
taking qualities of the ‘Turret 8’. 


Unique and Exclusive Features: Turret Head — to mount three lens 
of your choice and matching positive view finders — Critical focusser — 
four speeds including slow motion — Single exposure Device — 


F 2.5 T & H Lens — Bell & Howell Precision — Economical 8 m.m. films. 
When you choose Filmo Equipments for your cine requirements, you 
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benefit from 35 years of the specialised experience of the Pioneers of the 
Motion Picture Industry. 


SEE THIS fns- BEFORE YOU BUY ANYOTHER 
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Give Your Gameramen Gi Gair Chance 
Give TF£im All Che Lights Fhe Wants 


TO PRODUCE PERFECT. PICTURES 


We Have Stocks Of All Types Of 
BI-POST & SCREW BULBS 
And Various Other Accessories For 
Studios, And Amateur & Professional 


Cinematographer s Requirements 


Write Stating Your Exact Requirement To 


CENTRAL 


CAMERA COMPANY 
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PRESENTING 


A NEW SYMBOL OF ENTERTAINMENT 
TO 
THE NATION 





AND HOW? 


Watch the next issue. 
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On The Cover 
NASEEM 


SUBSCRIPTION: The annual subscrip- 
tion, for 12 issues of “filmindia”, is: 


INLAND: Rs. 8/- 
FOREIGN: Shillings 18/- 


Subscription is accepted only for a col- 
lective period of 12 months and not for a 
smaller period. 


Subscription money should be remitted 
only by Money Order or by Postal Order 
but not by cheques. V.P.P.s will not be 
sent. 


Change of Address: Two months pre- 
vious notice is required for change of 
address. 


Loss of Copies: The publishers do not 
hold themselves responsible for loss of copies 
in transit as the copies of the subscribers 
are sent under careful supervision, 


Selling Price: The price of a single copy 
from January 1942 is Ans, 12/- inland 
and shillings 2/- foreign. If any agent is 
found demanding in excess of this price, the 
publishers should be informed with the 
requisite proof. 

Contributions: Only from qualified 
writers, contributions are accepted. Manu- 
scripts sent by sundry contributors will be 
returned if only sufficient postage is sent to 
cover their return. 


Correspondence: No personal correspond- 
ence with the Editor is encouraged. Letters 
seeking information are replied to in the 
“Editor’s Mail” section according to the 
importance and the suitability of such let- 
ters. 


Advertising: The advertisement rates 


are as follows: 
Full Page inside Rs. 150/- per insertion 
Half Page inside Rs. 80/- Seo ay 
2nd & 3rd Cover Rs. 200/- a 


4th Cover Rs. 300/- > 
Ist Cover Rs. 1000/- . 45 


Less than half page space will not be 
booked. The cost of the addwertisement 
should be submitted in advance with the 
order. The advertisement will be subject 
to the terms and conditions of our usual 


contract. 
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filmindia 


Proprietors :—FILMINDIA PUBLICATIONS, Ltd. 
Sir Phirozshah Mehta Road, Fort, Bombay 


Editor: BABURAO PATEL 


Between the Devil and the Deep 


Between a stupid and unimaginative bureaucracy 
and a vainglorious, public leadership our country is gra- 
dually going to the dogs. 

Hundreds of instances can be cited to prove this 
opinion, Let us take a recent one in our own sphere. 

In the second week of February, the great Chinese 
leader and his beautiful wife, Marshal and Madam 
Chiang Kai Shek, paid an official visit to India and in 
an interesting short stay met the Crown representa- 
tives aS well as the most prominent public leaders. 


It was the first time in the history of India, that 
the head of the great Chinese nation was paying a 
neighbourly visit to our country: 

It was an event of great historical importance and 
as such every little bit of it should have been record- 
ed and preserved in the official archives of the nation. 


An exhaustive film of the visitors’ activities would 
have been the most fitting method of bequeathing to 
posterity this event of great national importance. 


Officially, the responsibility of shooting the dif- 
ferent incidents belonged to the Film Advisory Board, 
an institution set up by the Government of India for 
producing war-propaganda shorts, cultural films and 
documentary features. 

The Film Advisory Board had Director V. Shanta- 
ram, India’s best film man, at its disposal—a man 
whose soaring flight of imagination and national 
idealism have given to our people several pictures 
which have turned our theatres into so many school- 
rooms for a nation. 

Marshal and Madam were the 
Government of India and it would have been the easi- 
est thing, for the Government to have kept a film pro- 
ducing unit moving all the time with the guests. 


guests of the 


If they had done so, historic events like: the Mar- 
shal-Mahatma Gandhi meeting; meeting with Jawa- 
harlal Nehru and of course his important family; 
Madam’s reception by the All India Women’s Confer- 
ence; lunch at the Birla House in Calcutta; Madam 
Chiang in an Indian sari with the Birla zenana and 
umpteen other incidents could have been taken for the 
ever lasting interest of the people of to-day and to-mor- 
row. 
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THE LIVING SOUND SYSTEM OF THE DAY 
Proof-Positive of LANSING Yuperionrity & Supremacy. 
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Telecrame’. REGAL THEATRE” Telephone No. 7856 
KARACHI. 


GENERAL THEATRES LIMITED 
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CONTROLING.- 
1. Regal Theatre 
2. New Palace Theatre 


PREEDY STREET, 
| kaRacnt P. O. KARACHI SADDAR. 
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25th February 1942. 










Westrex SYSTEM 
Ww. 800 
MADE UNDER PATENTS OF 


Western Hectric |: 


Liesars. International Talkie Equipment Ce,. 
New Queen's Road, 


Bombay . 


Dear Sirs, 


We have pleasure to advise you that tHe 
Lansing Talkie Equipment which you installed at 
our Lighthouse Cinema, Bunder Road, in December 


last is giving us perfect satisfuction. the CHAMPION of its CLASS! 


You &re aware that we have R.C.A. and 
Jestern Blectric Equipment installed at our 
Regal and Palace respectively and comparing the 
sound effects of Lansing, we have no hesitation W W -, f 
in expressing our &@ppreciation for your selection ar or no ar, Available rom 
of the night type of equipment to stand comparison 


with the aforesaid well know makes. Should we > , : 
extend our exhibition business, we will give you stock, to SUITE all Types and Sizes 
preference. 
Wishing you.success 4nd with kind regards, of Theatres. 
Yours faithfully, 
For Generul The&tres Ltd., 
ON 7 ocho 
- Director, 


_ PROJECTORS 


America’s BEST & the MOST RELIABLE Projector built on 
the Well-known CONTINENTAL Principles. 


In spite of War, PRICES MOST COMPETITIVE & TERMS MOST ATTRACTIVE. 


* 
Please apply for details to: 


INTERNATIONAL TALKIE EQUIPMENT COMPANY. 


Phone: 20892. 17, New Queen’s Road, Bombay. Gram: “SOUNDHEAD.” 


Branch Office: 1-17-H., Mount Road, Madras. 
Agents: Messrs. DESAI & Co., Lahore, & Delhi. 
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But a government ceases to be a government if it 
does a sensible thing. And that is why the Govern- 
ment of India did the traditional stupid thing of miss- 
ing the all-important bus and getting on the bullock- 
cart of the Viceroy, 


Instead of the scenes mentioned above, we got a 
half-hearted promenade in the Moghul Gardens of the 
Viceregal Lodge with the tall Viceroy looking extra 
small and sweet in Madam Chiang’s company and 
the Vicereine making a valiant effort to understand 
the great Chinaman. 


Then we are shown short scenes of the Marshal 
and his beautiful wife shaking hands with the Gover- 
nor and the Premier of the Punjab. As if people in 
India worry about any provincial governor or premier. 


Couldn’t the Government of India have asked 
Director Shantaram to ‘shoot’ Marshal and Madam 
completely? 


Somehow we cannot believe that Shantaram him- 
self did not do it. We have known Shantaram too well 
all these years. He is perhaps the most sensitive news- 
hound with a remarkable understanding of mass psy- 
chology. He wouldn’t miss such an opportunity. 


The conclusion is obvious. Shantaram was _ per- 
. haps gagged by the stupid Steel Frame. And the result 
is that our country has lost a record of unique inci- 
dents which only a mighty world war could project on 
the screen of contemporary history. 


Even as effective war propaganda the Chiang- 
Mahatma meeting would have become a popular inci- 
dent, even more popular than the Chiang-Viceroy 
flirtation. 


But the Film Advisory Board which is essentially 
a war-time institution could not utilize this god-sent 
opportunity and turn it to profit. 


We acquit Shantaram of all blame and are not sur- 
prised at the traditional stupidity displayed by the Gov- 
ernment but blame our own _ misfortune in being 
slaves in our own country—slaves of fools. 


That was an example of bureaucratic stupidity. 
Let us now recite a tragedy of our vainglorious public 
leadership. 


K. S. Hirlekar, our popular newsreel producer, was 
in Delhi for the Chiangs. Wide-awake always, Hirle- 
kar is hardly a man to let go such an occasion. He 
was there with his cameraman, nosing for news and 
bragging about his friendship with Pandit Jawaharlal 
Nehru, Mrs. Vijayalaxmi Pandit and others that count- 
ed in this Chiang episode. 


Little did he know the real Jawaharlal. He had 
heard some stories about Jawaharlal having sometimes 
become abrupt to the newsboys. But Hirlekar never 
believes anything unless he himself experiences it or 
sees it. It is his German training that has made him 
so efficient in outlook. 
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Wasn't Jawaharlal his friend? And yet, when 
Hirlekar asked Jawaharlal Nehru as to when the latter 
was meeting Marshal and Madam Chiang Kai Shek, 
Jawaharlal snubbed him with an annoying “I don’t 
know”. 


Half-an-hour later Pandit Jawaharlal Nehru was 
not only shaking hands with the famous Chiangs but 
was moreover posing, all smiles, with his sister and 
daughter in addition, before the “March-of-Time” 
cameraman and thanking Maurice Lancaster, the Ame- 
rican director, for his Yankee kindness in “shooting” 
them with the Chiangs, 


How did the American production unit happen to 
be there, aware in advance of. the Jawahar-Chiang meet- 
ing, when even the official Film Advisory Board unit 
was not allowed? 


A newspaper report says that it was an “accident’. 
A Yankee cameraman by “accident” in the Viceregal 
Lodge! Imagine that! Times are getting Bohemian. 


Never mind Hirlekar! He was forgotten. 


But what surprises us is the attitude of Pandit 
Jawaharlal Nehru, India’s No. 2 and Mahatma Gandhi’s 
heir to the Indian throne. 


Why did he misguide Hirlekar? Didn’t he want 
to be photographed by an Indian and be presented on 
the Indian screen to the joy of millions that love him? 


Or was he aching to be shown on the American 
screen by the “March of Time” people with his usual 
paraphernalia of a sister and a daughter? 


Pandit Jawaharlal Nehru ought to be ashamed of 
himself for this exhibition of his inner inferiority- 
complex in the presence of the white skin. 


Several national leaders, including the great 
Mahatma Gandhi, are notorious for their exuberant 
politeness towards white-skinned pressmen in Sad con- 
trast to their chilly behaviour towards the Indian 
press boys. We have by now got used to the meanly 
little ways of our great leaders, but Jawaharlal’s beha- 
viour in putting off the Indian newsreel man and rob- 
bing the nation of an historic record of the Chiang- 
Jawahar meeting is, to say the least, highly unpatriotic 
and unlike Nehru. 


Yes, we shall now have to see all of these 
history-making incidents in an American film by pay- 
ing our hard-earned money to see it. 


And the “March of Time” people will make good 
Indian money with Pandit Jawaharlal Nehru, Mahatma 
Gandhi’s heir, acting as their star salesman. 


In the meanwhile we would like to know from 
Pandit Jawaharlal Nehru how he defines his patriotism. 


We can’t imagine a Nehru apologising to the 
nation, but here is a case where our people desérve an 
apology from their leader. 


But in his utter vanity, a Nehru can perhaps be- 
come greater than his people, Can he? 
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SHANTARAM TAKES A START 


The first visible evidence of the famous Shantaram 
“touch”, since he took charge of production at the Film 
Advisory Board, was on the screen in the second week 
of March. 


It was a short feature called “Our Valiant Neigh- 
bour” and though it contained very few shots of Mar- 
shal and Madame Chiang Kai Shek’s visit to India—the 
popular incidents of his meetings with India’s leaders 
being entirely missing—Shantaram with his character- 
istic genius has framed the small material of the Mar- 
shal’s visit in the midst of other sundry war shots and 
made a connected story which, while extolling the 
national virtues of the Chinese, becomes good topical 
propaganda. 


The thundering applause which the film gets proves 
the popularity of the subject and Shantaram could be 
said to have made a splendid beginning, inspite of obvi- 
ous official restrictions. By the way, it was a splendid 
idea to distinguish Shantaram’s personal work under the 
title of “A Shantaram Production”, because so much 
other useless stuff keeps on pouring into the Film Advi- 
sory Board, which has now become a central clearing 
house for every nonsensical production turned out perio- 


dically by one unit or another, either military or non- 
military. 


it is rather difficult to rea- 
lize the necessity of the Army 
Headquarters trying to maintain 
an inefficient and stumbling film 
production department for inde- 
pendent production, when the 
Film Advisory Board, itself a 
Government of India _ institution, 
can be made to turn out all the 
propaganda stuff which the army 
may require. 


Can’t the two or several pro- 
duction activities be centralised 
to secure more efficiency and 
economy? 





Mr. Y. Shantaram 


When the Government of India has shown rare en- 
terprise by engaging the services of Mr, Shantaram, 
our best film man, wouldn’t it be proper to centralise 
all the production activities so that full use can be 
made of the experience and guidance of Mr, Shantaram. 


This section is the monopoly of “JUDAS” and he writes what he likes and about 
things which he likes. The views expressed here are not necessarily ours, but still 
they carry weight because they are written by a man who knows his job. 








STRANGLING OUR INDUSTRY 


Film producers at the Army Headquarters are be- 
coming a headache to our film industry. Once again, 
the Khaki Squad has requisitioned the new supplies of 
raw positive films which recently arrived into the coun- 
try. 


The result: A grim shortage is being experienced 
by our film industry and producers are in a panic. 


Many new pictures are ready, but there is no stock 
of positive film to print copies. All the available foot- 
age has been taken over by the Army Headquarters, 


Yes, the Army is making its presence felt already 
with its short-sighted policy and we are not yet in the 
front line of the battle. 


In a previous issue, we had appealed to the army 
authorities to be a little more sensible in their demands. 
But the appeal seems to have fallen on deaf ears. 


It will pay neither the Army nor the Government 
to strangle our film industry in this way. If our feature 
entertainers are not profusely circulated, Government 
propaganda shorts won’t get a booking in our cinemas. 
And without country-wide bookings the shorts may as 
well not be produced, 


Government war propaganda through films, whe- 
ther produced by the Film Advisory Board or by the 
different military production units, is dependent on the 
fluid circulation of Indian feature films which draw 
huge audiences. 


The earlier the Government 
realize this inter-dependent position 
the sooner will war propaganda be 
effective. 


Whether the Army likes it or 
not our film industry must be saved 
during the present crisis and we 
Strongly urge upon the Government 
of India to take immediate steps to 
curtail the irrational demands of 
the Army Headquarters, 





Rai Bahadur Chuni Lall 


By the way, we congratulate Rai Bahadur Chuni 
Lall, the President of the Indian Motion Picture Pro- 
ducers’ Association for his solitary efforts in running 
up and down Delhi to bring this dismal state of affairs 
to the notice of the authorities. 


“J 
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We hope the other producers realize the sincerity 
of their worthy President and support him in his un- 


tiring efforts, 


OVERCROWDING IN THEATRES 

There is a police regulation in Bombay e Deve 
overcrowding in theatres. When the thea paar 
permits his theatre to be overcrowded, natty Eres ea 
ly the case on Sundays and _ holidays, the au 7s 
are supposed to pull up the man and impose a fine. 


Any member of the audience can. report over- 
crowding to the nearest police station and the officer 


on duty is bound to take immediate notice and check’ 


up the complaint. 


That is as far as the provision in law goes. In 
actual practice, however, this commendable police re- 
gulation, is more often observed in breach than other- 
wise. 

The reason is simple: the theatre-owners are ge- 
nerally cheeky devils who know all the tricks of the 
trade including the weaknesses of the police. 


Add to this the lack of enthusiasm on the part of 
the police authorities to trace and punish such offences 
and you will know why our theatres become over- 
crowded spots of entertainment. 


Recently, as a test case, our editor, Baburao Patel, 
has reported an offence of overcrowding in a certain 
Bombay cinema, To avoid prejudicing the case, no 
names are being mentioned at this stage. 


The police authorities are, of course, making the 
necessary inquiries and going about it with the look 
of a pain in the neck. 


We await the decision of the police in this parti- 
cular case before we publish the entire facts. 


In the meanwhile, it is good for every cinema-goer 
to know that he has the right to report against over- 
crowding to the nearest police-station and the police 
officer on duty is bound to take notice of the offence. 


FILM REVIEWS ON AIR 


We do not know what the exact arrangements at 
other stations of the All India Radio are in regard to 
reviewing current Indian films but for some time past, 
we have noticed that at the Bombay station a talk in 
Hindustani is given once a month. About over a year 
ago, Mr. Ahmed Abbas used to give these talks. We 
understand that some producers felt offended at his 
frank criticism of their films and the A.LR. yielded to 
their protests. Since Mr. Abbas was suspended, two 
different voices were heard so far, within our recollec- 


tion, and both failed to do justice to some films in 
Marathi, 


Films like books are quite a fit subject for balanc- 
ed and fair comments and producers cannot complain 
about this, if people, who can lay claims to understand 
the films and their functions in our national life, offer 

, off 
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their comments in the interest of the industry and the 
public, We would suggest to the A.I.R. that at a sta- 
tion like Bombay it would be quite proper to find room 
for comments on films in Gujarati, Marathi, and Hin- 
dustani programmes, once a month, from competent 
critics, who can be easily recruited from the city’s press. 


Critics might usefully tell the story of a film in 
brief and proceed to offer their remarks from what- 
ever angle of vision, they like. In this matter, their 
freedom must not be restricted in any way whatso- 
ever, whether our producers complain or not. 


Aren't we fighting for freedom of speech among 
other things? 


PLEA FOR NEWSREELS 


One of the reasons why Indian films are lengthy 
is that, having nothing to show side by side, with the 
feature films, the exhibitors are said to insist on- films 
that last about two and a half hours. In the theatres 
which show English or American films nearly half the 
time is generally taken by some short film, some tra- 
velogue, a news-reel and often some educational fea- 
ture in addition. The principal film scarcely exceeds 
a maximum footage of 10000. 


An Indian film is by plan and design made lengthy, 
with repeated scenes, unnecessary songs and dances 
and not unusually you have a feeling of exhaustion 
when you leave the theatre. Mr. Y. A. Fazalbhoy, 
head of one of the best film studios in this city appears 
to be alive to this state of things. He has recently 
published a pamphlet entitled “Plea for Indian news- 


reels” in which he makes a suggestion that is worthy 
of earnest consideration. 


Mr. Fazalbhoy suggests a 
Quota Act ‘“‘to make it compulsory 
on all exhibitors to devote a cer- 
tain period of time—say ten mi- 
nutes to news-reels or docu- 
mentary or educational films or 
a certain footage, say»1000 and 
leave the film industry to satisfy 
the demand for pictures that will 
arise’, But even this may not 
be enough as the producers may 
satisfy the legal quota by some 
ou non-topical shorts. A newsreel 
Mr. YA. Fazalbhoy must necessarily be newsy and 


topical. The Quota Act must not 
empower the Central or provincial governments to inter- 
fere with the production of newsreels, 








Be ks 


Newsreels must be free from any control from any- 
where as newspapers are supposed to be 


For, if there is sovernment control, we will 
stantly be in danger of setting newsreels like Soc 
Valiant Neighbour” in which Chiang-Kai Shek is sh ag 
to have seen only the Viceroy, the Governor ee. 
Punjab and the Premier of the Punjab. Can is aes 
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NEWS OF THE MONTH 
BOTH IN FILM AND NON-FILM SONGS 


*  VASANTI |* SHANTA APTE *« G. N. JOSHI * 
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* And Many Many More. 


Available from all H. M. V. Dealers: 


WIS MASTER'S VOICE begets 








PROTIMA DASGUPTA— 
A sweet killer with a lovely figure, Protuma ma 


kes another appearance on the screen 


in “Kunwara Bap” a social picture of Acharya Art Productions. 





Another 
Masterpiece ot 
Motion Picture 
Entertainment 


F pom 


Warner Bros. 





FREDRIC 


CHy s 


MARTHA 





Thrillingly teamed in 
the story of the man 





who had one foot in 
Heaven and the other 
in hot water. 





from the year’s big best-seller! 


A WARNER BROS..TRIUMPH, with 
BEULAH BONDI - GENE LOCKHART - ELISABETH FRASER 
HARRY DAVENPORT - LAURA HOPE CREWS - GRANT MITCHELL 


Directed by IRVING RAPPER 


Screen Piay by Casey Robinson « From the Book by Hartzell Spence « Music by Max Steinar + A Warner Bros.-First National Picture 
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Mrs. Indu Malati Lala (Manbhum) 
Why is it that we gather little knowledge of “New 
Theatres” from your charming “filmindia’’? 

Because they make precious little news. I 
am sorry to see this concern going out of news 
these days. They were my favourite producers 
once, because they gave me the pictures I liked. 
But now—alas! 


Vidya Sagar Goswami (Lahore) 
Inspite of the war many new companies have 
cropped up. How is that? 


They are like war babies who become either 
orphans or outcasts in peace times. 


K. N. Mehrotra (Cawnpore) 
What is Bombay Talkies’ next? 
“Basant”, a social story featuring Mumtaz 
Shanti and Ulhas. 


B. N. Vasudeva Murthy (Mysore) 

Isn’t it quite fitting that Mysore, the Garden City 
of India, should have a fine theatre, whether crowded 
or empty? Olympia Theatre is much despised not 
merely because it is the worst theatre in Mysore but 
because it also gets the best pictures. 


I hope the owners of the Olympia read this 
and remodel their theatre on modern lines, so that 
people like you don't complain. Yes, I agree with 
you that your “Garden City” with its too many 
gardens should have a decent theatre. But the 
man who built the Garden City, Sir Mirza Ismail, 
is gone and I doubt whether there is any person 
of artistic temperament left now to realize the need 
of a beautiful theatre for beautiful Mysore. How 
is the new Dewan? Does Art sit easily on his eye? 


Suraj Adib (Fyzabad) 

Where is Padmadevi, the celebrated film star 
these days? Is she working in any picture? 

A picture of hers in Bengali, “Karnarjun” 
produced by Variety Pictures, has just been Tre- 
leased at the Rupbani, Calcutta, and is running to 
crowded houses. Padma is now working in an- 
other Bengali picture of Radha Films. I am told 
that Padmadevi has now become a top-line star in 


Bengal, All luck to her. 





[In this section, the editor himself replies to queries 
from the readers. As thousands of letters are 


received every month—some anxious and several frivolous—it is 
neither possible nor convenient to attend to all. Selected letters are 
usually treated in an informative and humorous strain and no offence 
is meant to anyone.] 


Will you reduce the price of “filmindia” after the 
war? 


Certainly. 


Jagannath S. G. (Bhandara) 
What about Kishore Sahu after “Punar Milan’’? 
He has become a “Bachelor Father”, 


Sangraj G. Desai (Bijapur) 

Why don’t you advise Mrs. Devika Rani, Producer 
of Bombay Talkies, to purchase stories from Dewan 
Sharar? 


One can never presume to advise Devika. She 
is a strong-minded person with views of her own. 
Dewan and Devika are old friends and they hardly 
need an introduction to each other. 





Shamim in “Arman” and like this, brings one’s emotions 
out, 
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Abdul Premji (Madras) Go ahead and marry the girl. Pandit Jawa- 
I have heard that Bhudo Advani has joined the harlal’s daughter Indira recently married Feroze 
army? Gandhi, a Parsi, and no less a person than Mahatma 
Yes, with Capt. Naval Ghandy the film pro- Gandhi has blessed the union. What greater en- 
ducer for the military, commanding the Na- couragement do you require? In your place and 
tional Studios as his parade grounds. Yes, Bhudo with such an encouragement I would marry all 
is quite proud of his production management for the Christian girls in your college. 
the military films and swanks about as an empire 
builder. = ¥Y. K. Rao (Jubbulpore) 
Why isn’t Ashalata seen on the screen nowadays? I find that though many of the actresses belong to 
Her haiids are full playing the wife to Music good families people do not have a good opinion about 
Director Anil Biswas. And it is a real role. them. How is that? 


Because the “‘people” themselves belong to bad 
families and are incapable of thinking rightly 


Miss Sheela (Secunderabad) 


I am a girl of 12 years with a tall figure (5’ 4”), about other people. 
so please do me the favour of recommending me to 
some film company. Bankey Behari Verma (Sundergarh) 


Let time add another dozen years and by the 


Ts it true that Shanta Apte is coming again to the 
time if you still feel like acting in films get in touch 


; screen? 
with me, At your present age you should learn Shed j f iedtlu in. “Av: Ghar” 
and play. with your doll. ve w on the screen already “ee pna var 
and watch how she makes a home in your heart. 
Krishna Rao Kisri (Cocanada) Shall I get a photograph of Romola if I write to 
I love a Christian girl in my college, though I am Pancholi Art Productions? 
a Hindu. The girl also looks up to me. But my No! you will not. But try Talwar Productions, 
parents being highly conservative kick up a row. Tollygunj, Calcutta, 













ove FOR YOUR Vs memecries of places 
COLLECTION and people will fade 
almost as quickly as the years 
of childhood pass. Eut witha 
Kodak camera you can keep 
the best moments of life always 
clear—in pictures that will 


have even more interest as 


you grow older. 


KODAK LTD. 


C Incorporated in England > 
BOMBAY CALCUTTA 
LAHORE MADRAS 


The war has made supplies run short, 
but most Kodak Dealers still have a 


range of Kodak-made cameras to offer. 
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“HOPE & DESPAIR” 


of HUMANITY 
Is the THEME of this New Film 


The ennobling story of 
K JOBLESS ARTISTE & A HOMELESS GIRL 





Starring : 


SNEHPRABHA 
JAIRAJ, PRABHA 


with 
Kanyalal, Mukerji 


and others. 


Director: 


Sarvottam Badami | 





AMAR 
PICTURES’ 


Maiden Production. 


KHILAUNA 


A SURENDRA DESAI PRODUCTION 


A Supreme Release Produced at Ranjit 
Released on SAT 


Released on SAT- REVAL OPERA HOUSE comeay 


Particulars from: Supreme Film Distributors, 385, Main Road Dadar, BOMBAY 
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Narendra Nath (Ajmere) 
Who takes more trouble over Ranjit music: Jnan 
Dutt or Khemchand Prakash” 
Sardar Chandulal Shah. 


Where is Motilal nowadays? 


He has become a free-lance gipsy and you will 
soon find him in several pictures—good and bad. 


Onkar Sinha B. (Khandwa) 


Who is this beautiful Kaushalya working in “Rai 
Saheb”? I want her photo. 


She is a sweet looking girl in early teens— 
daughter of a dancer called Lachhu. Her role in 
“Rai Saheb” makes the picture an _ outstanding 
social production worth seeing. For her photo, 
write to: Chhotubhai Desai, Wadia Movietone Stu- 
dios, Parel,- Bombay, 


R. N. Murthy (Bangalore) 


What is the actual work done by the assistants of 
directors, music directors, cameramen and _ recordists? 


I had never thought of this problem before. 
But after receiving your letter I dropped in at a 
studio casually and observed the following: The 
directoi’s assistant was struggling with a shooting 
script he didn’t understand. He had a whistle 
round his neck through which he blew out his 
emotions every five minutes. The music director’s 
assistant was keeping guaid outside the rehearsal 
room while the music director was giving rehear- 
sals to the heroine inside. From outside I heard 
some giggles which certainly did not sound like 
music. The cameraman’s assistant I found stretch- 
ing the tape from the lens right up to the front of 
a heroine. He was, I was told, trying to get things 
in focus. The recordist’s assistant wobbled bet- 
ween the microphone and the recording cabin and 
seemed uncertain of his plans. I do not know 
whether other studios also have similar assistants 
but those I saw seemed to waste their time in use- 
less things. 


Miss D. Lakshmi (Waltair) 


I am anxious to have a copy of Snehaprabha Pra- 
dhan’s photograph. Please give me her address’ and 
cther particulars. 


Write to her c/o Navyug Chitrapat Ltd., Poona. 
I am afraid I can’t give other particulars. 


K. R. Singh (Dhirpura) 

My father does not allow me to be an actor be- 
cause it is a profession, he says, for immoral persons. 
What should I do to change his mind? 

If he is one of those ancients with an ortho- 
dox mind, it is impossible to convert him. You 
must wait till you are left alone. If, however. 
he happens to be a man with an open mind bring 
him over to Bombay and introduce him to our 
actors like Prithviraj, Jaira), Motilal, Jagdish and 
others and let him stand corrected. In the absence 
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of intimate knowledge I don’t blame your old man 
for his views, but if my assurance is any good, tell 
your old man that he is all wrong. 


How are coloured films produced in India? 


In India no colour films are produced at pre- 
sent, The coloured Indian films which you see 
are hend coloured frame by frame and often they 
are poor exhibition of art. 


Uchhabananda Das (Berhampur) 


T act but no one appreciates: I] sing but even dogs 
avoid me; I write but no one reads: [ play the lover 
but girls Jaugh at me. 
should do? 


Please let me know what 1 


Commit suicide from the topmost tower in 


your town so that people in your place notice you 
at least once, 


Bhishma Singh (Belhar) 


Do you think that Dewan Sharar is safe when he 
publishes his stories in “filmindia’? Won't the pro- 
ducers rob the plots? 


A genius like Dewan Sharar cannot be robbed 
cnough. He is not a storehouse. He is a factory 
that creates new stories every day for every mood. 
Dewan is so prolific that producers will have to 
keep robbing him for years and yet Dewan will 
have new stories to tell. 
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Maya and Wasti make a hit together in “Awaz’, a social 
story of Saraswati Cinetone 





A TINY TOT TODDLES INTO A 
LOVE TANGLE TO MAKE THE 
MERRIEST COMEDY — ROMANCE. 







SET TO SNAPPY MUSIC BY 
RAMCHANDRA PAL 
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We want your life story. Please tell us at least 
all you remember about yourself. 


Baburao Patel. 


P. Narayanamurthy (Cuttack) 
It appears from the replies you give to your readers 


that you think too much of yourself and your maga-; 


zine? 

One can never think too much of oneself in 
these days of competition. I do think a lot of my- 
self but that is purely in self-defence. If I didn’t 
do so, I would be lost, Don’t you think much of 
yourself? If not, you should retire to the Hima- 
layas and spend the rest of your life in penance. 
My magazine is the best in India and I have no 
need to be modest about it. 


John C. Jacob (Calicut) 
Is there any personal hatred between you and 
Debaki Bose? 
I am jealous of Debaki. He is such a genius 
and I am not. Jealousy is not hatred. 


Satyendra Kumar (Delhi) 
Will you kindly let me know the address of Miss 
Meera? 

If you refer to that charming girl who danced 
her way to fame in a Bombay Talkies’ picture, 
write to her at Rail View, Vincent Cross Road, 
Dadar, Bombay, but don’t be too sentimental for 
Meera Alexander is one with a cool head. 


Philip Abraham (Tambaran) 
What part does a producer play in the production 
of a film? 
In India, the producer is usually the owner 
of the studio. He therefore shells out the silver 
and waits and prays for everything to go off al- 


right, including the volatile heroine. 


S. S. Raman (Kadiri) 
What are the qualifications of a good artiste? 
To be able to identify himself completely with 


the role he is playing. 


V. R. Karant (Tadpatri) 
Has not Mr. M. A, Jinnah seen “Padosi’”? 

Nor has Mr. V. D. Savarkar, with the result 
that “Mirza” is still at “Thakur’s” throat. These 
old fossils learn slowly and learn late and the news- 
papers pander to them by turning their columns 
into spittoons for their stupid words. This is a 
nation of fools wheie wise men commit suicide 


through sheer loneliness. 


Raizaday Shri Narayan (Meerut) 

I made three requests to Miss Neena through re- 
gistered letters for an autographed photo but—? 
a lawyer’s notice holding her 


costs and consequences. 


Now send her 


responsible for all 
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SARASWATI’S next “QUANOON” with 
JAGDISH SETTY, SUVARNALATA, and 
many other great artistes. 

Story by: KABIL 

Direction: JOGLEKAR & BILLIMORIA 
Supervision: DADA TORNEY 





Mighty Wietadraesa 
of 


HUNGER vs. MORALS 
LOVE v;. FATE 


r Staring — 


ZAHRA oe 

RADHA RANI, URMILLA, 

S. NAZIR, BABY SHAKTI, 

SHANTA, A. R. PAHEL- 

WAN, RADHA KRISHEN 

AND OTHERS 

Produced by:— R, S. LAKHANI 
Music by:— MUSHTAQ HUSSAIN 


COMING SOON ! 
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Ranbir Prakash Saksena (Jhansi) 


I understand through the news published in 
“National Herald” that the Film Advisory Board ‘has 
filmed the Jawahar-Marshall Chiang meeting. Is 
Shantaram to be congratulated? 


Your information is wrong. The Film Advisory 
Board didn’t have enough courage to do so, Shan- 
taram is to be blamed for not filming the historic 
occasion. Instead, he took the Chinese Marshal 
promenading with our stud-bull interested Viceroy 
in the Moghul Gardens of the Viceregal Lodge. 
Shantaram probably thought he was making news 
in doing so. Poor Shantaram, he was so near the 
Viceroy for the first time and he was probably too 
thrilled to run to the other location where news 
was being made. The Chiang-Jawahar meeting 
was, however, filmed by a foreign company—the 
“Maich of Time” pcople. Thanks to Jawaharlal 
Nehru! An independent Indian newsreel camera- 
man, who was in Delhi and was anxious to record 
the. event, is reported to have been snubbed by 
Jawaharlal when he inquired from the great Indian 
leader about the exact meeting time and place. 





In “Badal”, an Eastern pictwre, Radha Rani creates new 
; f . 2 
romantic thrills with Zahur Raja 
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And yet the very same Jawaharlal gave his best 
smile to H. Maurice Lancaster of the “March of 
Time”, who happened to be there “accidentally”. 
Not satisfied with that Jawaharlal generously pre- 
sented his sister Mrs. Pandit and his daughter 
Indira before the camera. It is unfortunate that 
his new son-in-law Feroze Gandhi was not near 
about and he therefore missed an opportunity of 
getting some splendid publicity in America. 


I am sure Jawaharlal must have shaken hands 
with Lancaster and thanked him for the kind Ame- 
rican gesture. Jawaharlal is polite that way espe- 
cially towards influential white-skinned people. 
He, however, seems to forget his usual good man- 
ners when he meets the members of the Indian 
press. 


Son of the late Motilal Nehru, adopted son of 
Mahatma-Gandhi and the darling of millions, we 
can’t complain about Pandit Jawaharlal Nehru. 
He still remains the great leader—good manners or 
bad manners. 


But in choking off our Indian cameraman. 
Jawahar has lost to our nation the record of an 
historic meeting and once again we shall have to 


see it in a foreign film—through the usual good- 
will and sufferance. 


Our national leaders often make news for the 
benefit of the foreigners. Indians are expected to 
follow them like the dumb driven cattle. 


Well, this is India, a country of 330 million 
gods—smaller and bigger gods—but gods all, 


P. S. Balan (Bombay) 

Director Subramaniam has taken to acting. Do 
you think ‘he will be just as good at acting as at direct- 
ing? 

Friend Subramaniam’s main virtue is sincerity 
of purpose and therefore whatever he does he will 
do to the best of his ability. And Subramaniam’s 
best is far better than the best of several peo- 
ple I know in the South Indian Film industry, 


Miss B. Carroll (Lahore) 


There is a strong rumour in Lahore that Mr. Abid 
Gulrays, Editor of your Urdu paper “Caravan” is going 
to marry an actress. What is he doing now? 

In addition to being a journalist Abid Gulrays 
is a poet and pocts have often forgotten their own 
wives and run after other women. I wouldn't be 
surprised if Abid does the same. Abid is at pre- 
sent with Eastern Pictures, Bombay, and is report- 
ed to be preparing himself to direct a picture with 
them. 


Bhuwan Ranjan (Patna) 
What special feature in “Padosi” attracted you? 
The invisible spirit behind the picture—the 
spirit of the great director. Shantaram 


Jealous People ©b eer 
Because Of The Lavish Praise 
Which Has Been Bestowed Upon 


MASOOM 


And Yet, One And All, See This 
Classic Production Of The Year 


PRODUCED BY 


PAZ. BR Ost behws 


—C ALC Usisher 
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THE 
PICTURE OF TODAY 


MASOOM 
( HINDUSTANI ) 


STARRING 
ANIS= ROMOLA-MEHTAB 
MAZHAR KHAN - AMJAD 


DIRECTED BY: 


S, F. HASNAIN 


THE 
PICTURE OF TOMORROW 


CHOWRANGHEE 


IN 
HINDUSTANI & BENGALI 
STARRING 


ANIS - MEHTAB - AMJAD 
HARIPRASAD 


DIRECTED By: 


=: BAe Jia 


WATCH YOUR FAVOURITE THEATRE 
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Kailash N. Kapur (New Delhi) 
Why don’t you advise National Studios to produce 
better pictures? 
No one likes free advice. They will learn the 


lesson automatically, if they have not done so al- 
ready. 


Ff. M. Bhumgara (Surat) 


Please give me the address of Rama Shukul? 
Hill View, Cadell Cross Road, Shivaji Park, 
Mahim, Bombay. Telephone: 60927. 


Miss Tara Bhonslay (Dar-Es-Salaam) 


Isn’t there any costume department attached _ to 
every studio which shows the actresses how to dress— 
just to give them an idea of lines and angles? 


The studios have a tailor but he follows the 
orders of the director. And the director thinks he 
knows all the lines and the angles, knowing as he 
does a little more of the girls. The girls them- 
selves, barring @ few exceptions, are just mugeé 
who have .their corners rounded and angles flatten- 
ed by the life they lead. 


You seem to be having an eye for these things. 
If you can design costumes why don’t you come 
over and help us. Yes, our film girls do need a 
lot of streamlining. 
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Prem Krishan Shanglo (Fyzabad) 


Shah Nawaz has only one warm suit which he 
used in “Bandhan”, ‘Naya Sansar” and “Jhoola’’! 


Bombay Talkics have given a month’s salary 
as bonus to all and Shah Nawaz will soon have a 
new suit. 


J. S. Parmar (Bijnor) 


Is Snehaprabha Pradhan not going to divorce 
Kishore Sahu? I am anxiously waiting and hoping for 
the time? 

Life may change, but it may fly not; 
Hopes may vanish, but can die not; 
Truth be veiled, but still it burneth; 
Love repulsed, but it returneth! 

Why are you anxious, old boy? 


Purshottamdas Arora (Lucknow) 


Why don’t the Indian producers shake hands with 
one another and exchange their artistes to make better 
pictures? 


Some of them have dirty hands and you don’t 
feel like shaking them. 


Ahmed Omar Khan (Aden) 


If I come to Bombay, will you introduce me to the 
film stars? 


No! I have better work to do. 





















In HINDI and MARATHI 


Starring: 


Kanta Kumari 
Indira Wadkar 
Madhav Kale 
Shakuntala 





Shortly 


Coming 


"VANMALA” 


Directed by MOHAN SINHA A Grand, Gay Musical To Your Desire ! 


Distributors : SWASTIK-INDIA LTD. (howpatty Chambers, Bombau-7 


Here’s the Most Amusing and Confusingly De- 
lightful Story of a Sophisticated Young Couple 


OUT FOR TONS OF MONEY! 
ONE THOUSAND AND ONE 
LAUGHS JusT IN Two HOURS ! 


7G; (SG 
A ‘Jeevan Picture’ Directed hy G. P. PAWAR of 
“RESURRECTION” 


Now Delighting Simultaneously 
3 CITIES—BOMBAY, 


‘CIRCO’ PICTURE 








Fame 


SURAT? “POONA 


Starring : 


MAYA BANNERJEE 


IN HINDI 


ose 


The Toast 
of the 


Nation... 
LEELA & ASHOK 


in 





BOMBAY TALKIES’ 


Song-@-Dance Comedy 


with Shah Nawaz, Y. H. Desai, 
Mumtaz Ali, Shabzadi, 
Rajkumari Shukla 













Producer: S$. MUKERUI 







Breaking ROX TALKIES and throughout 
enordent BOMBAY India ! 


SHOW US MORE OF THEIR LEGS 


By: Hyacinth 


We may as well face it—our girls 
are not Venuses. Nature played a 
dirty trick on them when she _ put 
their limbs together, but the gods 
weren’t going to let Nature have it 
all her own way, so they decreed 
that our women should cover their 
shapelessness with the all-conceal- 
ing sari. 


So far everything has been just 
dandy for the ladies, They looked 
gorgeous in their saris and no one 
doubted that they looked equally 
gorgeous underneath. But all the 
time a strange part of America call- 
ed Hollywood (you may have ‘heard 
of the place) has been putting 
strange ideas into the heads of our 
Indian men. It has been making 
them ‘leg-conscious”, They have 
stopped thinking of the feminine leg 
as something which keeps their wo- 
menfolk standing but which must 
never be seen, and are now begin- 
ning to wonder if their women’s 
underpinnings are things of beauty. 


Hollywood turns out perfect ma- 
chines called film stars who in their 
films display large masses of bare 
flesh to the public and set such a 
high standard of physical perfec- 
tion, that they have the whole femi- 
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Hollywood has been making Indian 
men leg-conscious, 


nine world envious and the whole 
masculine world gasping. This dis- 
play of feminine “charm” is having 
such an effect on the Indian public 
that they are beginning to look for 
the same display of ‘charm’? among 
our Indian actresses. We have a feel- 
ing, a very strong feeling that very 
few of these latter creatures could 
face their public in bathing costumes 
without wishing there was a tree 
nearby to hide behind. 





They have dished up many physically 
inferior specimens.... 





BATHING BEAUTIES OF 
HOLLYWOOD 


While the Indian woman’s figure 
makes a perfect base for a sari, it 
should be a bathing costume’s worst 
enemy. A great deal is said about 
the beautiful figures | of Indian vil- 
lage womea who carry pots on 
their heads, but these women never 





.... without wishing there was a tree 
nearby to hide behind. 


join the films so the public just has 
to put up with the misshapen crea- 
tures who do. 


Now almost every actress in Holly- 
wood must go through a period 
when she does practically nothing 
but pose for “leg art’’ pictures be- 
fore she becomes famous. Even dig- 
nified creatures like Garbo, Dietrich 
and Colbert have grimaced before 
the cameras in bathing costumes, 
during their early days in films. 
These bathing costume stills are used 
to “sell” the potenfial star to the 
public. Pictures of women with all 
their clothes on may have a very 
high advertising appeal but pictures 
of women with most of their clothes 
off have a terrific advertising appeal. 


The actress-to-be becomes known 
to the pubiie as “the girl with the 
best figure in Hollywood”, or “the 
girl with the million dollar legs” 
often before she has made a Single 
film. She continues to pvuse for 
bathing costume stills until she is 
important and wealthy enough to tell 
her directors that her thighs are no- 
body’s business but her own 
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THIS STAR TEAM 
MUMTAZ SHANTI 


and 


dion ULLHAS 
with 
MUMTAZ ALI, 
P. F. PITHAWALLA, 
SURESH, JAGANNATH, 
and PRAMILA. 
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| FRESH FIELDS IN 
FILMLAND 

BOMBAY TALKIES LTD. 
PROMISE 


“BASANT™ 


Screenplay and Direction 
by 
* AMIYA CHAKRABARTY 


Lyrics by Dialogues by 
SANTOSHI. J. S. CASSHYAP. 
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SONGS? DANCES? 


Just You Wait For 


BASANT! 
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WAY-DOWN GLAMOUR 


In India most of our top-rank 
female stars have in some miracul- 
ous way become famous suddenly, 
without having had to work their 
way up via the “extra” ranks. They 
have never had to pose in bathing 
costumes for publicity stills, like 
Hollywood actresses do. Their public 
does not know if they are bow-leg- 
ged, knock-kneed, or have protrud- 
ing shoulder blades. Some wise guy 
wrote “Where ignorance is bliss ’tis 
folly to be wise.” 


This policy has worked so far, but 
now the public has stopped believ- 
ing in fairies and wants to face facts. 
They want to know if the stars they 
have adored for so long are glamour 
girls all the way down to their toes. 


Very few of our present stars dare 
make their bathing costume debut 
without taking an extensive course 
of slimming first. Fleshy hips don’t 
spell romance, and the least critical 
of men will fall out of love with 
their favourite star if she bulges out 
of her swimming costume. 


A few of the braver, or should we 
say less sensitive souls among our 
actresses, have ventured before the 
cameras in shorts, and now our Fear- 
less Nadia is wearing a good imita- 
tion of a Dorothy Lamourish sarong. 
We make no criticism of her but we 
would just like to emphasise the 
fact that we think she is very fear- 
less indeed to let the public see her 
like that! 


If there are any perfect specimens 
among the stars (we doubt it) they 
should indulge in as much ‘leg’ dis- 
play as they like because they are 
going to score over their less shape- 
ly and therefore less fortunate film 
sisters. 


The Indian public is becoming 
more and more discriminating in its 
tastes and is nolonger going to wel- 
come with cpen arms any and every 
woman, producers choose to publi- 
cise. So far they have dished up 
to the public many physically infe- 
rior specimens of humanity and have 
adopted all the while a “take it or 
leave it’ attitude. So far the pub- 
lic has been taking it, but in future 
as sure aS my name is Hyacinth, 
they are going to leave it! 
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Three sizes: 


large 


Let angcee’s 
eveam base lypsticks 
give you 


soft, lovely LIP. é 


Smooth, alluring, fresh-looking lips are yours with Tangee, for ee 
truly an extraordinary lipstick. The only lipstick made sae t | 
famous Tangee cream base: og lips soft—goes on smoother an 
sr. And such colors! A? 

ee Ratna is orange in the stick — on your lips . actu- 
ally changes to your own individual shade of blush-rose. angee 
THEATRICAL RED is a brighter, more daring, vivid shade. Tangee 
RED-RED, the newest color, is one of the rarest reds of them all. 


Try Tangee’s smoothly alluring lipsticks today. 


For perfect make-up harmony use the corre- 
sponding shades of Tangee 


ax 4g Rouge (Compact or Creme) 
(3, ih and Tangee Face Powder. REALLY STAYS ON 
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A PANCHOLI ART PICTURI 


Starring GHULAM MOHAMAD, NOOR 

JEHAN, MANORAMA, PRAN, IBRAHIM 

BABY AKHTAR, AJMAL & DURG: 
MOTA. 


©" TT’S GREATER THAN WH; 
“KHAZANCHI” LED YOU TO EXPEC 


Ne 





UNJAB GROWS 
YATION’S GREATNESS. 












ALSUKH PANCHOLI 
ND HIS 


LATEST FROM THE MAKERS OF THE 
EPOCH-MAKING 


‘KHAZANCHI” 


rected by 
SHAUKAT HUSSEIN 





ory & Dialogues: 
SYED IMTIAZ ALI TAJ 


sic: 


GHULAM HAIDER 


OUR REVIEW 


‘‘Ujala’”’ Becomes Excellent Maiden Effort 
Naseem And Prithviraj Make An Ideal Pair 


Ratan Bai’s Triumphant Return 


This maiden production of Taj 
Mahal Pictures is different for many 
reasons. It is produced by a young 
man, Md. Ehsan, who was till yes- 
terday in College. It is partly own- 
ed by Naseem, our beauty queen. 
In it are featured Naseem and Prith- 
viraj, for the first time together, and 
they make an ideal romantic team. 
It gives caste to K. M. Multani as a 
director, for, he is directing box- 
office stars for the first time. M. A. 
Mughni, shows great promise as a 
story writer, for the theme of the 
story is not only pleasing but suffi- 
ciently provocative of thought. For 
the first time Naseem has tried to 
act beyond merely looking sweet, 


Yes, this picture of Taj Mahal 
ought to be a good box-office hit as 
it has all the dramatic elements 
more or less cleverly blended to 
appeal to all cinema-goers in the 
country. 


“Ujala” has an_ excellent story 
idea. It is almost a_ philosophic 
theme. Had the theme been better 
developed and more forcibly written 
than has been actually done by 
Kamal Amrohi, “Ujala” would have 
become a memorable picture. 


But somehow at every emotional 
climax, the writer’s imagination 
seems to have gone bankrupt and 
sequences which could have become 
intensely emotional have become 
sketchy. If “Ujala” has not become 
a more thrilling document of human 
emotions, the entire blame must be 
put at the door of Kamal Amrohi. 


A STAGE STORY 


The story is simple enough. Shyam 
Krishin, idealist, musician and disci- 
plinarian, owns a dramatic theatre. 
In Maya, the prima-donna, he has 
a Star artiste. In Tiwari, a wealthy 
man-about-town, we are shown a 
typical stage pest which lures the 
stars to ruin by showering flattery 
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and attention on them for personal 
pleasures, 


When Maya responds to Tiwari’s 
temptations and keeps late hours, 
Shyam Krishin remonstrates and 
rubs in the theatre discipline. 


Remonstrations soon take the shape 
of a quarrel and Maya defies the 
theatre proprietor. One day Maya, 
egged on by Tiwari and believing 
his numerous promises, walks out 
on Shyam Krishin right in the midst 
of a show. 


And now begins a talent hunt for 
the idealistic owner of the theatre. 
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Day after day he goes in search and 
returns disappointed. But one day, 
he hears the sweet rhythm of a 
dancer’s steps and traces their owner 
but is refused even an audience. 


But later when playing his “sitar” 
over the air, the very girl, Saro], 
falls for the excellent musician and 
with her usual impetuosity faces 
Shyam Krishin at the radio station. 
Once again, they quarrel as Saroj 
refuses to work on the Stage. They 


part, each more obstinate than 
before, 





Ratan Bai in “Radio Singer” a 
Ganesh picture. 





To break down her obstinacy 
Shyam Krishin takes the flat right 
below the one occupied by Saroj and 
One day he begins playing on his 


“sitar”. It is a marathon perform- 
ance, non-stop, passionate, vindic- 
tive. Saroj defies it for a while, but 


ultimately the urge of music in her 
Submits to the call of a greater 
artiste and she starts dancing to the 


music of the relentless player. 
She dances and dances till 
she cannot dance any more. 
Saroj rushes to Shyam Kri- 


Shin and implores him to stop. She 
admits defeat—and 


agrees to join 
the stage, 


/ But Shyam Krishin re- 
fuses to accept the obligation. 
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THE NEW PRIMA-DONNA 


Shyam Krishin’s’ theatre goes 
from bad to worse. He retires to his 
room and to his music and hands 
over the theatre to his manager, 
Mirza, Mirza manages a_ surprise 
and puts up Sarojini a new prima- 
donna on the stage. On the opening 
night, Shyam is dragged to the 
theatre and there he is surprised to 
discover that Sarojini is no one else 
but Saroj. 


Now Saroj becomes a terrific suc- 
cess. Shyam falls in love with her 
and she reciprocates. All this time 
Tiwari, the stage pest, keeps annoy- 
ing her with his suit. 


But the love of Shyam and Saroj 
speedily travels towards matrimony. 
On the wedding day, however, Saroj 
is kidnapped by Tiwari and held a 
prisoner of his lust. 


Shyam is heartbroken. Tiwari 
wants to force his attentions on 
Saroj but Saroj jumps out of the 
window and becomes a permanent 
invalid. Saroj’s agony of mind and 
body melts Tiwari and makes him a 
better man. 


emotional 
to end 


Through some more 
drama, the story travels 
charmingly for all. 


PRODUCTION VALUES 


The story has many dramatic si- 
tuations which, with a more imagi- 
native script would have become a 
masterly emotional drama. How- 
ever, the director has made the best 
of a bad job and with his slick di- 
rection has saved several situations 
from failing utterly. 


The photography of the picture is 
uniformly good and at places bril- 
liant, The moonlight sequences bet- 
ween Ratan Bai and Mubarak were 
presented in very natural shadows 
and thus lent class and thought to 
the photographer. The moon, how- 
ever, insisted on changing his place 
from spot to spot in some other 
sequences. Well, that is the moon’s 
fault. He went mooning. 


The sound recording left a lot to 
be desired, Ratan Bai probably suf- 


fers the most in this direction, Her 
songs were almost ruined by bad 
recording. 


The dances of Ratan and Naseem 
are good while Baby Vinod Kumari 
takes applause for a sweet little 
dance which she presents with com- 
plete coquetry. 


The theatre sequences are rather 
long drawn out and become boring 
in places. Cutting some footage here 
will come as a welcome relief. 


Songs are well tuned but poorly 
written. Khan Mastana sings a song 
with all honest intentions of putting 
it over emotionally. But this effort 
ends in a farce and his song be- 
comes flat. 


BEAUTIFUL NASEEM 


Coming to the performances, 
Prithviraj tops everyone, This ver- 
satile artiste travels from one triumph 
to another with an ease which 
suggests that acting is all easy. 
There are moments in this picture 
where Prithviraj completely  be- 
comes Shyam Krishin the idealist, 
the musician and the supreme 
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artiste. In sheer sincerity, Prithvi- 
raj remains almost unbeatable. 


Naseem, more beautiful and 
charming than ever graces the screen 
with a very sincere portrayal as 
“Saroj”. Incidently, this is the first 
time that i have seen Naseem striv- 
ing to make an impression. And she 
does make a tremendous impression 
with her tears, songs and dances, all 
superbly executed. 


Ratan Bai returns to the screen 
with a charming vengeance, looking 
younger, thinner and certainly more 
charming. She gives a polished per- 
formance in all emotional sequences. 


Her coquetry, in lighter situations, 
however, leaves one unimpressed. 


Mirza Musharaff blunders through 
the story rather well. Mubarak as 
“Tiwari” does pretty well in the lat- 
ter half. His heart, however didn’t 
seem to be on the job and at best 
his effort looks superficial. 


Well, “Ujala” is certainly an en- 
joyable picture if you are not very 
keen on some technical flaws, which 
sometimes a producer cannot avoid. 


a ——— 





Anjani and Manohar in “Kunwara Bap”, the first social picture of Acharya 
Art Productions. 
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CHIMANLAL TRIVEDI 


Presents 


TWO OUTSTANDING DICTURES 
“CAN DO IT” & MY VILLAGE” 


TWO OUTSTANDING DIRECTORS 


PHANI MOZUMDAR & PROFULLA ROY 
WITH 
OUTS TANDI NiGee*S JARS 


* LEELA DESAI * a, ADT SReAa 
* CHHAYA DEVI * JAGDEESH 
* HANSA WADKAR “Ko C2 Dba 
* SHANTA KUMARI * RADHAMOHAN 
* MOTI BAT * SME eA) ee 


REMEMBER 
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The Rt. Hon. Dr. M. R. dayakar 
Condemns Mythological Films ! 


Wants Films With Rational Approach To hife! 


(By: 


It is often difficult to get the Rt. 
Hon’ble M. R. Jayakar to talk, but 
once you get it done, the rest is easy. 
You feel like taking a shower-bath 
on a summer fore-noon, as you lis- 
ten to him. He has a musical, metri- 
cal accent that has a pleasant, sooth- 
ing ring and his man-to-man con- 
versation is as captivating as are 
his public utterances. 


The Rt. Hon. M. R. Jayakar lives 
in his artistically built and yet more 
artistically decorated bungalow at 
Winter Road, Malabar Hill. He mo- 
destly calls this house “Ashram” 
which means a hermitage, but it is 
nothing of the kind. Everything in 
this bungalow is so neat, tidy, pre- 
cious and aesthetic that the tempta- 
tion to linger there is great. 


As he went on explaining to me 
quite optimistically the prospect of 
some good work ahead in connection 
with the proposed Maharashtra Uni- 
versity, to report on the possibility 
of which, Government of Bombay 
have appointed a Committee with 
him as the Chairman, I ventured 
somewhat abruptly, 


“Do you think, the film will be 
properly exploited for educational 
purposes in this new University of 
yours?” 


“That is a matter of detail. Let 
us have a University first, but I can 
quite understand your enthusiasm to 
advance the cause of films whenever 
you can as you happen to be a film 
journalist.” 


So Jayakar was in a mood to 
oblige me by talking about films, I 
concluded and asked him what kind 
of pictures he preferred to see, 


“T am not much of a picture-goer, 
especially out here in India. I am 
4a lonely man and unless there is 


Our Special Representative) 


kindred company, you cannot pos- 
sibly think of spending an evening 
at a theatre. While in England, my 
secretary who was an educated, cul- 
tured young woman practically used 
to drag me to some good film after 
my day’s work and I must acknow- 
ledge that her selection seldom went 
wrong. Those evenings in London 
have convinced me of the tremend- 
ous power of the film for popular 
entertainment and instruction. The 
film is even a more powerful agency 
than the press and radio put toge- 
ther for propaganda and adult edu- 
cation purposes. 





What The Chinese Consul In 
India Says: 


In a letter to the Editor, the 
Consul for China writes from 
Bombay: 


“IT am glad to say that I 
found the short film, “Our 
Valiant Neighbour” a very 
satisfactory production. How- 
ever, there is one scene in it 
which does not’ represent 
modern China and is now 
out of date. I mean the scene 
wherein a man wearing a 
pig tail is seen speaking at a 
mass meeting, The picture 
would be complete if this 
scene is cut off.” 


Why not complete the pic- 
ture, Shantaram, by cutting off 
that pig tail? It is a courtesy 
we owe to our valiant neigh- 
bours. 


“~S have not seen more than a 
dozen Indian pictures. Even among 
them I prefer to see those in Mara- 
thi so that the number I am likely 
to see diminishes still further. I 
like most to see on the screen cor- 
rect, natural, realistic representation 





The Rt. Hon. Dr. M. R. Jayakar, 
M.A., LL.B., LL.D., D.C.L.; Bar-at- 
Law, Privy Councillor. 


of the life about us. I can recall one 
such picture which I liked best. it 
was “Savkari Pash”. It was very 
good art, fine entertainment and had 
immense educative value, Another 
picture 1 liked was ‘“Tukaram” 
minus its miracles. It was other- 
wise a fine’ biographical picture. 
“Dnyaneshwar” also went near it, 
but lacked the excellence of “Tuka- 
ram”. 


SAINTS OR MIRACLE-MONGERS? 


“T must tell you, however, that the 
miracles our saints perform on cellu- 
loid are a horrible torture to me. 
Personally, I would prefer these 
saints and mythological figures to be 
left severely alone. All these vene- 
rable old celebrities are presented 
to us as miracle-mongers. Miliracles 
are the least part of their service to 
humanity. It is enough that we 
read about these exaggerated fanta- 
sies in literature. Supernatural po- 
wers attributed to them need not be 
immortalised on celluloid. What we 
need for popular education is the 
spread of rationalism, a faith in 
human endeavour to rise to its high- 
est. This is denied to us when it 
is sought to impress our minds with 
the distance between us, mere mor- 
tals on the one hand and the saints 
and mythological heroes on_ the 
other. If they are represented as an 


ideal. the less distance you creat 
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between them and the devotee, the 
greater is the scope for human aspi- 
ration. 


“T am not against bringing them 
to the screen if their virtues are so 
depicted as to be within the reach 
of our serious endeavour. They must 
inspire us with the confidence that 
we can resemble them and reach 
their moral and_ spiritual height. 
What is the use of making them fly 
in an aeroplane, as Tukaram does 
or to move a stonewall which Dnya- 
neshwar not only moves but sends 
into thin air? 


These pictures may be popular, 
because our people are emotionally 
superstitious, but I cannot personally 
stand them and I believe film-pro- 
ducers must carefully guard against 
excessively pandering to popular 
taste by producing such abnormali- 
ties. An emotional people need 
realistic pictures as a corrective of 
a national bias. Films must take up 





their share to root out superstition, 
explode miracles and help to pro- 
mote a rational outlook on _ life’s 


affairs.” 


Dr. Jayakar spoke in glowing 
terms about “Edison”, “Emile Zola’, 
“Good-bye Mr. Chips,” “Mr. Smith 
Goes to Washington” and ‘‘The Mor- 
tal Storm” and said those were the 
films he liked most. He would like 
Indian producers to have these films 
as illustrations to copy. He liked 
exceedingly “All This and Heaven 
Too’, which was made by Warner 
Brothers and in which Charles Boyer 
and Bette Davies were at their best. 
He felt certain that in India’s his- 
tory, both modern and mediaeval, 
there were incidents and personali- 
ties about whom _ such _ beautiful 
films could be made. After thirty 
years of its career in India, the film 
industry must rise to its responsibi- 
lity and if film producers don’t do 
it, public conscience must be arous- 
ed to compel them to do it. 
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FILMS AS A CAREER 


Dr. Jayakar was entirely in favour 
of Indian educated young men and 
women taking up films as a career 
in whichever department there was 
a great opportunity. He brushed 
aside the argument of lack of morals 
in the filmland as exaggerated and 
asserted that morals were one’s Own 
affair, so long as they did not vitiate 
public taste or decency, “There 
was no department of life that was 
safe for people who were immorally 
inclined and no man or woman of 
character, idealism and_ resolution 
had reason to fear a mere atmos- 
phere. If you practise an art which 
sometimes partakes of the Bohe- 
mian, you must take the attendant 
risks, I remember, years ago, when I 
took to the study of music, surrepti- 
tiously drawing on my hours. at 
college for the necessary time, my 
morals were said to be in great jeo- 
pardy. But nothing happened. Art 
never corrupts. It is the blandish- 
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ments in the hands of its vulgar vo- 
taries that constitute the danger. 
Full pre-occupation with the study 
of the art itself is the cure. Keep 
your gaze centrally fixed on it and 
the rest iS easy.” 

As he was explaining his views, I 
remembered that he was present at 
the opening of the Circo Production’s 
“Geeta” or ‘‘Karmayoga” and I ask- 
ed him what he thought about pic- 
tures in which crime was sought to 
be glorified. He confessed he was 
misled into believing that the pic- 
ture had something to do with Bhag- 
vad Geeta and as he was a great 
admirer of the Celestial Song and 
was responsible for introducing it 
in the course of studies in the Aryan 
Education Society’s High School 
which he and his friends had found- 
ed, he went to open it. He was dis- 
appointed to find that it was a cheap 
imitation of the American gangster 
pictures and in between were in- 
serted scenes to commend unduly, 
Gandhiji’s village industries and 
Khaddar programme, He was clearly 
of the opinion that pictures which 
overemphasised sex, love and crime 
were not calculated to do good to 
Indian society and particularly to 
our impressionable boys and 
girls. There is a certain 
age, he said, through which we all 
pass, when the allurements of vice 
have a great fascination. Depicted 
in romantic surroundings, smacking 
of a semblance of courage and Ssacri- 
fice, they are particularly pleasing. 


THE INFLUENCE OF FILMS 


“TI dorecognize the importance of 
motion pictures in our daily life. 
They affect our modes of behaviour, 
dress, morals to a very great extent, 
easily to a greater extent than the 
printed word and the radio put to- 
gether. We have a right to expect 
a wholesome and salutary influence 
in the cinema. Our social conscience 
must be aroused to that end. I see 
limitless possibilities of the film as 
an all-powerful element in educat- 
ing the young. Our producers and 
the Governments 
seriously take up the problem.” 

Dr. Jayakar, I remembered was a 
great enthusiast for dramas in his 
dramatic 


concerned must 


young days. He was a 
critic also and seldom missed a good 


play. He told me, as he went on to 
say that plays with living persons 
performing before us wereany day 
preferable to the shadows of the film 
world cast on the silver screen. The 
one is of the substance, the other is 
a mere shadow. What pleases us is 
the successful deception. In mo- 
ments of recreation, we all like to 
be deceived into 
hoods. 


innocent  false- 

“With the modern civilisation do- 
minating our life in all possible 
ways, we cannot help having our en- 
tertainments also mechanised, I do 
not demur to that. But we must 
have better standards of musSic, dia- 
logue, photography and _ what not. 
So many of the filmic songs I sim- 
ply abhor—so coarse and jarring 
are their tunes. The cinema must 
not be permitted to vulgarise Indian 
music, the richest heritage of the 
Hindus and Muslims alike.” 


“It may be so, for the time be- 
ing’, I interrupted, “With the pass- 
age of time, so many of our arts 
will be revived and promoted by 
the direct encouragement of the film 
industry.” 
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a mechanical situation which looks quite human in “Toofan 


FILMINDIA 


“Yes, I am prepared to hope with 
you that the film industry will en- 
courage music, photography, danc- 


ing, story-telling, dress refinement, 
spread of Hindustani and many 
other features, But even for 


that the public must be on the alert. 
Intelligent critics and ordinary fans 
must have their say in their enter- 
tainment fare. Organised opinion of 
cine-goers of good taste and culture 
must have even a veto on what will 
be doled out to the public. There is 
a tendency in the press to boost 
every picture that is produced and 
a man like me is often unable to 
know what is good, bad or indiffer- 
ent. We rely more and more on a 
critical press, which must judge by 
high standards of excellence and not 
from an emotional regard for the 
supernatural. Large combines able 
to dole out press patronage will 
sometimes interfere with a critical 
and independent exercise of judg- 
ment, but a well-informed and dis- 
criminating public must check this 
tendency. I see the great need of 
public opinion being educated in 
this behalf, to act as both a check 
on and spur to picture production.” 
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Zahur Raja—A Rough- Neck Guy! 


Attractive Man With Animal Spirit: 


Actor In Love With His Wife 
By: Hyacinth 


He is a big husky fellow, this 
Zahur Raja with colossal biceps and 
a grip of iron. From his photographs 
(I had seen only those of his face) 
I expected him to be slim and short, 
so when I saw him in flesh I was 
so busy being surprised I didn’t 
notice he was reducing my right 
hand to pulp when he shook it. How- 
ever, being almost a lady I wouldn’t 
have yelped even if 1] had noticed 
it. 

Zahur is rather a Surprising young 
fellow. To begin with he arrived for 
his interview wearing the wild look- 
ing Pathan “kulla-lungi’”’. I had 
hardly got used to it when he took 
it off and so released a shock of 
unruly black curls some of which 
fell forward on to his forehead in 
front and the rest disappeared into 
his collar at the back. Now Zahur 
who is 6’ tall and weighs 13 stone 


10 lbs. would be my idea of a per- 
fect he-man if he didn’t have those 
Shirley Temple curls and if Te 
didn’t pluck his eyebrows to the 
fine lines they are. He says he has 
eye-brows like twin tropical forests 
but even tropical fcrests would look 
better than his present spidery eye- 
brows. 

Before I become too prejudiced I 
would like to say that Zahur has 
very fine features and is an extreme- 
ly pleasant young man. 


He was born in Abbottabad on 
July 7th 1918. He has one brother 
and two sisters, His father who was 
a Pclice Inspector owned an estate 
of 25 villages. Several generations 
ago the family head was entitled 
Raja by the Government and now 
Raja has become their family name. 


Zahur stayed in Abbottabad until 
he had passed his Matric and then 





he took the “kulla-lungi” off 


and released a shock of unruly 


black curls,” 





Zahur Raja, handsome and 
ambitious. 


he was sent to the Gordon Mission 
College at Rawalpindi. Zahur, who 
was an extremely mischievous stu- 
dent managed to stay in college for 
6 years. He would still be there if 
he hadn’t been heaved out by the 
Principal. Zahur just wouldn't study 
and his masters just refused to send 
him up for his B.A. examination. 
But don’t think this made our Zahur 
weep. On the contrary, he was 
quite content to be a duffer because 
in this way he could devote more 
time to sport. He was the best 
athlete in the college and played 
every game from football to ping- 
pong. He was the champion discus- 
thrower and an expert at putting 
the shot. 
COWBOY IDEALS 

But Zahur had another love be- 
sides sport and that was acting. 
When he was a little boy he used 
to see cowboy films and they made 
such an impression on him that he 
actually used to steal money from 
his father to buy toy pistols and pea- 
shooters for his juvenile 
cowboys, So realistic their 
cowboy adventures that once Zahur 
brcke his arm. He lived in a world 
of make-believe and longed to be 


gang of 


were 


an actor. When he was in college 
he belonged to the College Dramatic 
Society and did so well that his 
Principal noticed his talent and in 
Zahur’s final report wrote: “A very 
attractive and promising young man, 
but due to an exuberance ot animal 


spirit he gets into trouble, Never- 
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She knew little 





but the men knew less. 
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their 
adventures that once Zahur 
his arm. 


cowboy 
broke 


So realistic were 


theless I recommend him for the 
army or the film business.” 

While he was still in college Zahur 
used to send letters and photographs 
of himself to all the good directors 
in the hope that they would give 
him a break in the film line. All he 
got in return were the usual “Tll- 
let-you-know”’ letters. 

Now Zahur’s father wanted to 
send him to Dehra Dun to become 
4 lieutenant in the Indian Army but 
Zahur had other ideas so he ran 
away to Bombay. With him he had 
one of the “J’]1-let-you-know” let- 
ters which Director Kardar had sent 
him. This he took to Kardar who 
took one look at the husky giant 
from the North and engaged him 
immediately, He made one film at 
Ranjit’s under Kardar’s direction 
called “Mirza Saheban” which was 
the best Punjabi film made. Zahur 
was the hero. 

Then Mr. Shantaram took Zahur 
away to the Prabhat film company 
in Poona where he was signed up 
for three years. Unfortunately there 


trouble about the 


was some 

film story so Zahur wasn’t 
able to act in the picture. 
Then after ten months of in- 


activity at Prabhat’s, Kardar took 
Zanur to National Studios where he 
made “Puja” with Sardar Akhtar and 


Sitara. “Pyja”’ according to ‘film- 


india” was the best picture of the 
year but Baburao Patel didn’t appre- 
ciate Zahur’s work. However, Zahur 
is a charitable fellow and he Says “I 
think Baburao Patel is the greatest 
journalist and critic of the film in- 
dustry. I hope to do something in 
the future which will win his ap- 
plause.”’ 

After making “Puja”, Zahur join- 
ed Minerva Movietone and worked 
in “Sikandar” for them. After that 
he was signed up by Ashok Pictures 
and worked as the leading man in 
“Sewa’’. Zahur feels his 
“Sewa” and “Mirza Saheban” have 
been his best. 

LOVE AT FIRST SIGHT 

All the time he was acting, Zahur 

was also 


roles in 


learning how to direct 
films. After “Sewa” he took a chance 
and floated his own company with 
the help of Mr, R. S. Lakhani. Mr. 
Lakhani who is his financing partner 
is a very. kind-hearted man who 
likes to help promising youngsters. 
Zahur hopes to live up to Mr. La- 
khani’s expectations and be a suc- 
cess. At present Zahur is acting in 
and directing a _ picture called 
“Badal”. ‘This is for his newly 
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Carries his wife’s photograph around 
in his wallet and pulls it out proudly. 
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formed company. His next film will 
be “Khayyam” and will be about 
the great Persian poet. 

Zahur Shantaram and 
Kardar most among the directors. 

He thinks Devika Rani is the best 
actress and Kumar and Nawab the 
best actors. 


admires 





Mazhar Khan plays a powerful role 


in “Marvee” or “Meri Duniya th 
maiden production of National Artists 
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NAVAYUG CHITRAPAT LIMITED, 


“IF LAUGHTER IS ALIVE 
“AND HUMOUR INTACT 
“CAN VICTORY BE FAR AHEAD” 


Qamuanna Malvankar and 9 


He who laughs last laughs best! 


But the pictures that keep you 
laughing from start to finish 
must be the last word in 


entertainment. 


Yes, The Last Word in Entertainment... 
THAT'S PRECISELY HOW 
NAVAYUG’S 





New Slapstick Comedy 


STATE.:GUESTS 


e (SARKARI PAHUNE) 

ie can be properly described— 

* Produced and Directed by WINAYA K 

= Starring: Damuanna Malvankar, Jog, Nandu Khote, Javdekar 
oy Bal Datar, Vatsala Kumptekar, Saroj Borkar, Shakuntala 
He Shanta, Baby Leela. . 

= = 
Coming soon at your favourite theatre 


38, Shankarshet Road, POONA CITY, 


April 194 2 
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o ‘cuties Meera and Shamim in “Arman” a social picture of Ranjit. 
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Zahur himself likes serious roles 
best and is in his element when he 
is taking part in dramas and trage- 
dies. He likes himself best as a 
rough man. 


Zahur complains that too many 
Stars are allowed to rise to fame be- 
cause they know how to flatter the 
chiefs of the industry. He is fight- 
ing every bit of the way to win 
fame for himself, but would die ra- 
ther than resort to flattery to get 
himself to the top. 


Zahur has been married for. six 
Meena, a pretty young 
actress who is at present making 
probably her last film “Phir Mil- 
enge”. Theirs was quite a romantic 
meeting, They met on the sets of 
“Sikandar” in which they’ were 
both acting and fell in love at first 
Zahur who 


months to 


sight. seems to have 
been bitten badly by the Love Bug 
carries his wife’s photograph around 
in the wallet and pulls it out proud- 


ly on the slightest provocation. 


Zahur is very happy in his mar- 
ried life but dcesn’t 
children. He feels that actors and 
shouldn’t have children be- 
are so irritable 
work that 


parents, 


want any 


actresse: 
cause film people 
after the strain of the 


they would make poo! 


“Phir Milenge” is his wife’s last 
picture because he doesn’t believe 
married women should work = as 
actresses. That is what he says to- 
day. Acting is an honourable pro- 
fession, but there are still many 
narrcw-minded people whe feel that 
only women of doubtful character 
go into films and he wouldn’t like 
his wife to be looked down upon 
because of this. For a newly mar- 


ried man he is not at all jealous, 


rere M IN DITA 
and although he loves his wift 
mire than-his life he would let he 
go if she fell in love with som« 
other man. 


They live a quiet life at Sohrab 
Villa, Military Road, Santa Cruz. 
His salary is Rs. 1,200/- per month 
and he is able to keep two cars, one 
a Standard Special and the other a 
rather shabby looking Morris. Zahur 
has no vices. The last time he 
smoked a cigarette was in the attic 
house in Abbottabad 


and Zahur, who was only 12 was so 


of his father’s 
sick he swore never to smoke again. 
He goes to the races occasionally, 
but claims it is only for the excite- 
ment and not because he wants to 
get rich quickly, 

His wife has a feeling that he will 
be fat at forty so she makes him 
diet and swim at Juhu whenever ‘he 
gets the time. 

As scon as the war is over Zahui 
wants to go to Hollywood to study 
the film industry there. He feels 
that the war won’t come to India yet 
awhile, but if there was any need to 
defend his country Zahur would be 
ready. 

Watch this young man! He is des- 
tined for big things! Before very 
his place among 
the tcp-notch stars and as a director 
provide serious competition for 
Shantaram and Kardar! At least 
that is his ambition and it is com- 
mendable. 


long he will take 





It seems to be Mirza Musharaff’s turn 
Prithviraj in “Ujala” the maiden 


to be urprised between Nase } ] 
Mahal Pict 


social of la 
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YOU'LL HEAR THIS EVERYWHERE ! 









“Is it not 
Simply amazing 
how consistently 
HOMI WADIA 
regales his audiences 


with 
NOVELTY AND 
ENTERTAINMENT ? ” 
WATCH FOR 
: HOMI WADIA PRODUCTIONS’ 


“MUQABILA” 


Slarring: NADIA & YAKUB 
with SHIRINIVAS, AGA COMEDIAN, 
RAJNI, DOG GUNBOAT & OTHERS. 











a 


Booking agents:— 


Bombay circuit! DAWLAT CORPORATION, FORT, BOMBAY. 


C.P. C.l, circuit; BHARAT PICTURES LTD., AKOLA (BERAR) 
Northern circuit! BHARAT PICTURES LTD., LAHORE & DELHI 
Southern circuit: JAILAKSHMI FILM CO., BANGALORE CITY. 


Bengal circuit: LALJL HEMRAJ HARIDAS, CALCUTTA 


OUR REVIEW 


Chandramohan’s Masterly Performance 


Shanta Apte’s Glorious Return 


This is one of those rare pictures 
which a director stamps with his 
genius and individuality. After a 


long time Debaki Bose has given us 
towering 


a picture in which his 
genius is framed in perfect harmony 
of dramatic values. 


It will be a long time before an- 
other picture of such classic values 
will be produced in India. 


In “Apna Ghar”, art becomes a 
lovely handmaid of life, life in ifs 
grim reality, full of sighs and smiles, 
punctuated with tears and laughter. 


One would like to see this picture 
again and again to appreciate the 
subtle balancing of emotional values, 
the artistic presentation of life’s 
grim problems and above all the 
supreme art of the master—Debaki 
Bose, 


Shanta Apte returns to the Hindu- 
stani screen in “Apna Ghar’. 





YES! AN UNUSUAL STORY 


The picture presents an unusual 
story but by no means an impossible 
one. In Narendra, Debaki Babu has 
created a strong man into whose 
soul the iron has entered with the 
result that life becomes a mock re- 
hearsal and society a crowd of inter- 
fering hypocrites. The man, in his 
self-imposed isolation, develops an 
overbearing individualism and loses 
sight of the finer emotional values 
of life. 





APNA GHAR 


Producers: Circo Productions 
Language: Hindi & Marathi 
Story and Scenario: 

Debaki Bose 


Music: HG. Bah 
Dialogues: Narottam Vyas 
Photography: Goverdhan- 

bhai Patel 
Recording: Minoo Katrak 
Cast: Shanta Apte, Chan- 


dramohan, Jagdish 

Sethi, Maya Banner- 

jee, Jeevan, Vimla 

Vashishta, Maruti Rao 
etc. 


Released at: Krishna Cinema 


Date of Release: 28th Feb. 1942 
Director: DEBAKI BOSE 
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The accidental death of his pre- 
vious wife brought upon by her ex- 
cessive fondness for society and its 
lure, embitters the man and he 
takes himself to his forest estates 
to lead a stern life of unreasonable 
isolation. 

Every day seeS him more bitter 
than before and the inherent good- 
ness of the man fades into the iron 
mask which the man prefers to wear. 
Here is a Strong, disillusioned man 
who has come to believe that life 
has no honest deal to give to a man, 
emotionally or physically. 

When Narendra comes to the city 
for business, he meets Mira acciden- 
tally. 


The first meeting is a skir- 





Debaki Bose 


mish. Mira’s father, Chowdhary, is 
old and infirm and is accused of 
sharp practices by his firm. Naren- 
dra happens to be one of the direc- 
tors of the company and at the meet- 
ing which he attends, Chowdhary is 
asked to give up all his possessions 
to make up for his fraud. Heart- 
broken Chowdhary takes to a sick 
bed from which he never recovers. 

But before his death Mira, whose 
young life had hitherto been spent 
in social uplift work, realizing the 
sacrifice of an entire lifetime by 
her father in her interest, agrees to 
marry Narendra to help her old 
father to die happily. 

CLASH OF WILLS 


The marriage is more a bargain, 
as no love on either side is wasted. 

Mira is also a strong-willed girl 
and has precise views on life, views 
which she has harnessed to her social 
uplift work. 

Her married life, therefore, be- 
comes a clash of two 
wills. 


unbending 


Narendra with his 
seeks to subdue Mira. 


grim iron will 
Mira with her 


sweet firmness hopes: to convert 
Narendra. 
At this stage, Memi, Narendra’s 


maternal aunt, takes a dirty hand in 
the game and with some poisonous 
whispers tries to promote an 


estrangement between the newly 


married couple 


>| 













CIRCO PRODUCTIONS 
SEND YOU TWO MORE HITS 


NAI DUNYA 


S tarrings 


SHOBHNA:MAZHARAJAIRAJ | 
AZURI-VASTI &HARI 


Directed by » R.KARDAR 


MAUATMAVIDUR, 


IN HINDI ts; MARATHI 

Starring 3 

VISHNUPANT PAGNIS-DURGA KHOTE 
NAYAMPALLY & PRAHLAD 


Directedby-ALTEKARuBABURAO PAINTER 


April 1942 


However, the first time where 
their wills clash is on the occasion 
when Mira encourages the local vil- 
lagers to refuse slavish submission 
to Narendra’s autocratic orders. 

The first round is won by Narendra 
by a show of armed men against the 
unarmed supporters of Mira. 


From here onwards, the story tra- 
vels to a relentless climax with a 
terrific speed that takes one’s breath 
away. 

Mira is in a delicate condition and 
soon gets a child during the absence 


of Narendra in the city for medical 
reasons. 


AT THE POINT OF A GUN 


The birth of a son softens the man 
of steel and he is anxious to hold 
his baby in his arms, and wants to 
run back home leaving his medical 
treatment. But circumstances pre- 
vent his doing so and he soon comes 
to suspect a conspiracy to keep him 
away from his infant son. 

The subtle details of these circum- 
stances in different locations are 
beautifully worked out and woven 
into the story by Debaki Bose 
maintaining at the same time the 
ever-rising tempo of the drama. 








All the situations he misses in life, 
ig Baburao Pendharkar with Shanta 


Mira becomes a tool in the hands 
of the dirty-minded Mami and wishes 
to keep her child away from his 
father so as to avoid his evil eye. 

But .Narendra who had made im- 
pulse his sole wisdom of life arrives 
home suddenly and demands the 
child at the point of a gun, 


Afraid of her child being shot, 
Mira submits to the threat but in 
that moment all her traditional res- 
pect for her husband disappears and 
she runs out of her home in disgust 
leaving her child to the tender mercy 
of her husband. 


In running she falls into a river 
and is taken for dead. But Mira is 
saved by some fishermen some miles 
away. 


MIRACLE OF MOTHER LOVE 


Mira’s child scon gets ill and Na- 
rendra is now in agony. The inher- 
ent good he had _ suppressed for 
years now battles with his evil mask. 
After days of illness the little child 
is on the last gasp when news of 
Mira living reaches Narendra. Mira 
is sent for and after an intense emo- 
tional struggle she returns home 
only to hear the doctor’s announce- 
ment that the child was dead. 


he seems to manage ;im pictures. Here 


Hublikar in “Man)/ Happy Returns” 


a maiden picture of New Huns Fictures, 
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His eyes give him. a living. Chandra- 


mohan in “Apna Ghar” 


Te 





And now begins a chapter of faith 
healing. The mother refuses to be- 
lieve that her child is dead. She 
picks up the dead child and paces 
the room for hours through the mid- 
night till early hours of the morn. 
All the others keep a vigil, sceptic 
and despairing. 

But, lo, when the doctor goes to 
Mira in the early hours of the morn- 
ing to take the child away the child 
is found living. A mother’s faith 
had done the miracle. 

The child is soon on its own, hale 
and hearty again, And once again 
Mira 
another climax brings together the 
husband and the wife, the husband 
meeting 


prepares to leave. And still 


having found a common 
ground in the social uplift work of 
his wife. 

The greatness of the story lies in 
the fact of every character being an 
average person from life. In restor- 
ing the harmony of an_ individual 
home, through the © storms of life, 
the writer seeks to point out the 
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CHITRA TO MAKE A SCREEN HISTORY! 


[. 
PICTURES ogether tor the Fist time 
DROGRANNE le 
THE LOVE TEAM YOU WILL RAVE ABOUT! 
LEELA CHITNIS 
& 





DAHARI SANYAL 


(nw 


BeTween You s ME 


with KESHAVRAO DATE, HARI SHIVDASANI, SHAHZADI & GHORY 


2. 
Starring MOTILAL 


Se 
BOMBAY 4. Starring LEELA CHITHIS 
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Protima Das Gupta comes to the screen after “Rajnartaki” in “Bachelor 


Father” a social picture of Acharya Productions. 





moral that an individual home is but 
a unit of a million homes that makes 
a nation. And the way to that har- 
mony lies in the understanding of 
the other man’s point of view even 
at considerable personal sacrifice and 
through peaceful methods. 

Technically the picture is almost 
perfect, though one wished the sound 
had been a little more audible. 


SHANTA AND CHANDRAMOHAN 


Chandramohan is superb as “Na- 
rendra”. He lends life to the role 
and creates a character as vivid and 
realistic as the author wanted. This 
is a masterpiece of acting for the 
incomparable Chandramohan, who, 
this time, expresses more by action 
than by words. Long live Chandra- 
mohan! Actors like him are rare 
not only in India but in the whole 
world. 

Shanta Apte returns to the screen 
after a very long time and yet gives 
4 more mature performance than 
With addition of years, 

acquired a charming 


ever before. 
she has now 
personality and does her work pretty 
well. Though her ‘Mira’ falls short 
of Debaki’s conception, yet her work 
in this picture is certainly a great 
improvement on all she has done in 
the past. Her musical talents, how- 
ever, were not exploited in this pic- 


ture, 


In fact, the picture has poor music 
—poor in the popular sense. With- 
out being so subdued as it is at pre- 
sent, good music could have been 
given, especially with an excellent 
singing artiste like Shanta Apte. 

OH! SAVE US PLEASE 

Jagdish, Jeevan, Maya Bannerjee 

and almost all others give suitably 


FILMIN DIA 


Vimla Vashish- 
tha was, however, a sorry disappoint- 


good performances. 
ment. This artiste is now typed in 
shrewish roles and even the 
Debaki Bose 
away from 


great 

could not take her 
the rut. For heaven’s 
sake, can’t someone stop this lady 
Hindustani? She 
murders the language and makes it 
sound more awful than Tamil. if 
Vimla Vashishtha will insist on 
speaking Hindustani in future, let 
us change the national language of 
India. 

Ancther girl who should leave the 
screen severely alone is Vimal Sar- 
desai. She plays a tiny role as a 
society girl in one party scene, but 
that bit of exhibition is enough to 
point out her present unsuitab#fity 
for the screen. 


Well, it is Debaki’s own picture 
produced in the best Debaki Bose 
traditions and though it has little 
popular entertainment in it, it is a 
picture worthy of a~-great -director 
and as such worth ‘seeing by every 
intellectual in the country—not once 
but Several times. 


from speaking 


Incidentally, the picture ‘also con- 
stitutes a well aimed slant; on the 
present political conditions, but we 
would rather prefer the philosophic 
angle inhuman relations seeing that 
Debaki Bose has made this picture. 





Yes. Director Kedar Sharma, is at it with his Ajanta frescos in mind, That's 


Mira thrown out with vengeance, in 


“Arman”, a Ranjit picture, to Size Up 


the emotions of millions 
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The OLD ORDER Changeth 
YIELDING PLACE to NEW 


Famous Arun Film Co’s 
Dizzy Dazzling Comedy 


NAVE-JUNE 
— wT — 


featuring 


SUMATI GUPTE 





Master VITHAL 





KOLHATKER, DINKER KAMANNA, 
Mrs. CHITNIS and others. 


Directed & Produced by 
Bhal G. Pendharker 


Coming Shortly at Your 
Favourite Theatre 








Bookings : 
FOR BOMBAY PRESIDENCY : 
INDIA FILM CIRCUIT 
Arab Bungalow, 233, Khetwadi Main Road, Bombay—4d- 


FOR C.P. C. I. 
PARADISE PICTURES.—BHUSAVAL 





ALL SAY it DIFFERENTLY....,... 
BUT ALL MEAN 
The SAME THING 


IT’S GREAT-GRAND 
Magnificient SEE it! 
Circo’s 
Epic or and for the NATION 


RDNA GHAR 


starring : 


SHANTA APTE 





Chandramohan 





MAYA BANNERJI, JAGDISH, NYAM- 
PALLY, NIMBALKER, JEEVAN, MADHU- 
KAR “GUPTE, DAVID, GOPE, VIMLA 
VASHISTA, KUSUM DESHPANDE and 
others. 
Directed by: 


DEBAKI BOSE 
5th Week 


Cit Krishna Talkies 
Dubash Theatre 
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For Bombay Presidency : 


INDIA FILM CIRCUIT 


Arab Bungalow, 233, Khetwadi Main Rd., Bombay-4 


FOR C. P..C. I. CIRCUIT 


BHARAT PICTURES LTD., AKO|A 
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KARDAR PRODUCTIONS 
(Bombay) 


Director Abdul Rashid Kardar 
seems to be now tired of making 
pictures for others, and he has start- 
ed his own producing concern back- 
ed by his ripe experience and his 
small army of personal workers. 


The first picture will be a social 
story called ‘‘Sharda’’, and it will 
go into the sets next month. As is 
usual with Director Kardar. the 
preparations for the maiden picture 
of Kardar Producticns are being at- 
tended to studiously and if half of 
what Kardar talks today is to be 
believed, “Sharda” will be a pic- 
ture worth seeing, 


ACHARYA PRODUCTIONS 
(Bombay) 


The final scenes are being taken 
of their maiden production called 
‘“Kunwara Bap” or “Bachelor Fa- 
ther” in which Protima Das Gupta 
leads a useful cast of artistes. An- 
other one that has. only recently 
gone into production is also a social 
story called ‘‘Uljhan’”. The second 
story will be directed by Mr. 
Acharya himself. 


SHALIMAR PICTURES (Bombay) 


“Ek Raat”, the first production of 
Mr. W. Z. Ahmed has been complet- 
ed and those who have had the good 
fortune of seeing a connected trial 
of the rushes have’ been loud in 
praising the quality of the picture. 
The music is reported to have be- 
come marvellously attractive and 
will go a long way in making the 
picture a huge success, Already the 
picture has been taken for distribu- 
tion by Messrs. Srinivas Pictures 
Circuit of Bangalore for the South; 
by Messrs. Jamnadas Ltd., of Bhu- 
sawal for the C.P., C.I.; by Messrs. 


Dowlat Corporation, Bombay for 
Bombay Presidency, by Messrs. Fa- 
mous Pictures Ltd., Bombay for 
Africa and Overseas and by the No- 
velty Talkies of Karachi for Sindh. 


b 
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A beautiful snap of Sardar Akhtar 
in “Uljhan” the second picture of 
Acharya Productions, 
Producer-Director W. Z. Ahmed is 
already busy on the second story for 


the company 


JANAK PICTURES (Bombay) 


Producer Chhotubhai «Desai has 
completed his first picture ‘Rai 
Saheb’’, a social story with an in- 
tense dramatic value. 

With Jagdish Sethi, Kaushalya 
and Ratan Bai in the cast, the pic- 
ture has become a dynamic docu- 
ment of human emotions and when 
it is released on the Screen it will 
take a long time for the audiences 
to forget it. 

Producer Chhotubhai’s 
plans are not yet known. 


future 


FAZLI BROTHERS (Calcutta) 


After “Pyas” at the Imperial, 
‘“Wasoom” will come to the screen 
in Bombay. At the Studios “Chow- 
ranghee” is now receiving finishing 
touches and this picture which is 
being produced in two versions, 
Hindi and Bengali, is also expected 
to be a good box-office pull apart 
from its entertainment and instruc- 
tive values. 

LAXMI PICTURES (Bombay) 


Under the jealous supervision of 
Producer Chimanlal Trivedi the 
shooting of the social picture “I can 
do it” is proceeding fast, Director 
Phani Mujumdar has used an im- 
posing cast led by Lila Desai to the 
best advantage and it seems that 
Trivedi will do the trick with the 
very first picture of his second start. 

Another one that is going into 
production shortly under the direc- 
tion of Mr. Profulla Roy is called 
“My Village”. 


NEW HUNS PICTURES 


(Kolhapur) 

Their first picture under the re- 
organization scheme is called ‘““Many 
Happy Returns’ featuring Jaburao 
Pendharkar and Shanta Hublikar. It 
has now been completed and it has 


become a thrilling comedy fo1 whicl 


(Continued on page 61 





SHE FOOLS WITH TWO MEN - 
- AT A TIME ! 


BHARAT TALKIES 


PRESENTS 
ANURADHA & E. BILLIMORIA 


KISKI-BIBI 


THE MOST HILARIOUS SOCIAL COMEDY 
PRODUCED THIS SIDE OF HOLLYWOOD 





: WATCH RELEASE AT 
Featuring: 
Supervision: KALYANI — VATSALA S U Pp E RTA L K I E 
3 KUMPTEKAR — GULAB lal Fe SN Soe Paws neom_ nae vas 
Fiabe ZAVERt — SOOMAN — FATTY 
Director: PERSHAD & HIMALAYA- For Bombay Presidency Bookings write to:— 
M. A. MIRZA WALLA. 
aciabes : PARAMOUNT FILM CO. 
UES A PAREKH STREET — BOMBAY 4. 





iF A PROMISE of 1942. 


STRONG MUSICAL HIT ! 
= 4 POWERFUL STORY 
a HEART TOUCHING CLIMAX 


Starring 


| SS RATANBAI 
Ww ANURADHA 





W. M. KHAN 
XY Ashiq Hoosain 
Fakir Mohamed 

ETC. 


Territorial rights with :- 


KISAN MAHAL, TRIBHUVAN RO 
BOMBAY 4. 


AS SHREE GANESH PICTURES 














MOHAN PICTURES’ | "°"%  prereres 


MOVIE MARVEL OF 1942 i PICTURES 
ZEVAR” 


. Direction: 
Direcha by K. AMARNATH 
NANUBHOY rae 
VAKIL 


JAYANT 


5 
“BAHANR” 
Cast: 
ALAKNANDA 


YUSUF EFFENDI 
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distributors in Bombay have already 
started bidding. We hope it will go 
to the highest bidder. 


Baburao Pendharkar is busy 
again in the city with his new plans 
for the new picture and these plans 
are expected to take a definite shape 
within the next fortnight. 


EASTERN PICTURES (Bombay) 


“Badal” is now in its final sequ- 
ences under the enthusiastic direc- 
tion of Zahur Raja who also, by 
the way, leads a_ useful cast of 
artistes. With Radha Rani and 
Urmilla to lend sex appeal to the 
picture and “Badal” having a story 
unique in its conception, the picture 
promises to become a good hit. 


PANCHOLI ART PRODUCTIONS 
(Lahore) 


“Khan-Daan” has been completed 
and censored and also released at 
Lahore where it is doing even bet- 
ter than “Khazanchi”. Bombay is 
anxious to see this picture and the 
earlier it is released the better for 
all. 


At the studios in Lahore, Director 
Gidwani has just finished shooting 
of the first set of ‘Zamindar”. With 
Shanta Apte, Gulam Mohammad, M, 
Ismail, Manorama and others in the 
cast, “Zamindar” is expected to be 
another successor to ‘Khazanchi’. 


BOMBAY TALKIES (Bombay) 


With its usual clock-work preci- 
sion this studio is now working on 
a social picture called ‘‘Basant’. 
Under the direction of Amiya Cha- 
krabarti this social story promises 
to be another hit of Bombay Talkies. 
With Mumtaz Shanti and _  Ulhas 
leading a useful cast of well-known 
artistes, Bombay ‘Talkies are once 
again sure of a thundering success. 


PRAKASH PICTURES (Bombay) 


“Bharat Milap”’, that mythological 
marathon of motion picture making 
is drawing in better money than 
“Narsi Bhagat” at all the stations 
wherever it has been released. 


At the studios in Andheri feverish 
activity is seen in shooting “Station 
Master” a social story featuring 
Jagdish Sethi. 
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TAJ MAHAL PICTURES (Bombay) and Marathi, has been released 

“Ujala”, their maiden production, at the Swastik Talkies in Bombay. 
with Naseem in the stellar role is 
bringing good reports of success from 
all places wherever it was released. 

Mr. Ehsan Mohammad is now 
seen in consultation with Mr. Zabak 
for the next picture of the company. 


NATIONAL STUDIOS (Bombay) 
With Nalini Jaywant as. star, 
“Nirdosh”, a social story in Hindi 


At the studios they have a num- 
ber of pictures in making some of 
which are: “Lalaji”, a comedy; ‘‘Vi- 
jay” a social melodrama; “Roti”, a 
social story, and “Apna Paraya”, 
also a social subject. 


RANJIT MOVIETONE (Bombay) 


If someone wishes to see a bee- 
hive of industry, he must visit the 
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MARVI op MERI DUNIYA 


Stars of SCREEN, STAGE, 
RADIO all wrapped up in 
STORY & SONG and spill- 
ed on the screen in great 
gobs of ENTERTAINMENT. 


MAZHAR KHAN, KAUSHALYA, HARI 
SHIVDASANI, A. HUSSAIN, MAJID, 
MEERA, GOPE, DAYA DEVI, S. NAZIR, 


PARSHRAM, BUTT KASHER, & others. 
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are 


They 


where pictures 


constantly, 


Studios 
being turned out 
have “Chandni” ready and “Fariyad” 
Director Jayant 


Ranjit 


in shooting under 


They “Arman” com- 
Kedar Sharma 
started by the 

Chaturbhuj Doshi 

has completed ‘“Dhiraj” and has 

switched on to the ‘Nurse’, 
Ram Daryani is busy with a 
markable social story called ‘“‘Sukh- 

Dukh”’, 


Desal. have 
pleted by Director 
another 


and one 


same gentleman. 


re= 


Director Manibhai Vyas is also 
producing something, but it is kept 
a secret and so the studio has 


innumerable activities in picture 


production. 


NAVYUG CHITRAPAT (Poona) 

Director Winayak has at last com- 
pleted “State Guests” with Damu- 
anna and Jog in the lead. The pic- 
ture is expected to be on the screen 
sometime next month and, in the 
meanwhile, another is planned to go 
into production. 


AMAR PICTURES (Bombay) 

By the time this is in hand, “Khi- 
launa” will be drawing crowds at 
the Royal Opera in Bombay. This 
picture which features Snehprabha 
Pradhan 1s expected to draw re- 
markably well at all centres. Inci- 
dentally, this is the maiden picture 
of Amar Pictures. 


Another one by this company 
which is now ready for release is 
called “Ankh Michowli” featuring 
among other artistes the glorious 
Sulochana. 

WADIA MOVIETONE (Bombay) 

“Jungle Princess” is drawing 


crowds at the Super Cinema in Bom- 
bay, It is a thriller after the fa- 
mous Wadia traditions and while it 
thrills it pays money to the produ- 
cers. Fearless Nadia’s fearless flir- 
with the frightened 
become the talk of 
seems to 


tations lions 
have | 
the town 


anc av" ¢6 
say:—*‘Poor 


everyone 

lions!” 
At the 

under 


bila’’, 


Studios the 


production jis 


new picture 
| . “Muka- 
It is going on with the usual 


Supervision of Mr. Jam- 


called 


efficient 


Shed Wadia. 

INDIA FILM CIRCUIT (Bombay) 
This is a new distribution con- 

cern tarted in Bombay and it 

has secured “Apna Ghar”, a Circo 
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picture, for its first release. It is a 
good beginning, rather a very good 
beginning, and one would hope to 
expect more progress from this com- 
pany. 
CIRCO PRODUCTIONS (Bombay) 
Director Kardar is giving his final 
touches to “Nai-Duniya’”’, a_ social 
story featuring Shobhana Samarth, 
Mazhar Khan and others, 
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‘“Bhakta 
usual 


The work of 
Vidur™ As 
speed and when the picture is com- 
pleted we shall tell.you all how long 


it took. 


production 
proceeding at its 


BHARAT TALKIES (Bombay) 
This new company has just com- 
pleted a picture called ‘“‘Kiski Bibi’, 
a social story with plenty of humour 
in it. 


Under the supervision of Mr. 


FOR LONG, LUSTROUS HAIR: 


USE , 
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THE SWASTIK OIL MILL LTD., BOMBAY 15 


Bombay Distributors: M/s. NEMIDAS DEWJEE & CO., 355, Kalbadevi Road, Bombay-2. Phone 21364 
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P. B. Zaveri, a publicity expert of 
Bombay, the picture is reported to 
have become quite a good presenta- 
tion, 

A very interesting cast consisting 
of Anuradha, E. Bilimoria, Kalyani, 
Vatsala Kumthekar and Gulab graces 
the picture and one would expect 
this picture to go a long way to- 
wards becoming a box-office hit. 


SARASWATI CINETONE 
(Poona) 

Dadasaheb Torney sends us news 
that he has at last completed “Awaz’’, 
a social story, featuring Maya Ban- 
nerji and Wasti. 

The next picture on which the old 
producer is now working is called 
“Kanoon” and the same will go into 
production almost immediately. 


SWASTIK INDIA LIMITED 
(Bombay) 

This influential firm of distributors 
have released ‘‘Paisa”, a social co- 
medy with an appreciative theme at 
the Novelty Talkies, Bombay where 
it is drawing good crowds. The 
next picture they will release in the 
town is called ‘“Vanmala’’, another 
social story produced by Circo Pro- 
ductions. 


NATIONAL ARTISTS (Bombay) 
Director Mazhar Khan, our fa- 
mous character actor, is giving his 
masterly finishing touches to ‘Mer1 
Dunya” or ‘‘Marvee” a story of the 
Sindh which he has been producing 
for sometime past. The picture will 





On the 50th birthday of Mr. 
a gala party. 


In the centre is Mr. Bhopatkar. 
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Azurie, Jairaj and Shobhana in Karaar’s “Nai Duniya’ a Circo picture. 





be ready for release some time in 
the next month. 
VENUS PICTURES (Bombay) 
“Nari’’, a social story is now under 
production and has made consider- 
able progress in the interior circles. 
SHRI GANESH PICTURES 
(Bombay) 
Their maiden production ‘Radio 
Singer” featuring Ratanbai is now 
ready for release and it will be soon 


seen in the city, probably during the 
month. 


CENTRAL CAMERA COMPANY 
(Bombay) 

These people inform us that they 
have very useful stocks of BI-POST 
and SCREW-BULBS- and_= various 
other accessories for studios for im- 
mediate delivery. 


This is really good news, seeing 
that studio owners and_ exhibitors 





S. G. Bhopatkar, Managing Proprietor of Bhopatkar Theatres, his staff gave him 
To his right Mr. Bhopatkar Jnr. and to his left Mr. Athavale, 


President of Brahman Seva Sangh. 
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4 | MOHAN PICTURES (Bombay) 


“Taj Mahal’, their costume play, 
telling us the story of the Taj, has 
been released at the Minerva Talkies 
in Bombay where it is doing well. 


At the studios three pictures are 
in making, viz., “Zamindar’”’, “Ze- 
var” and “Surdas”. 


CHITRA PRODUCTIONS 
(Bombay) 


Between you and me, Producer 
Gvalani has started a picture called 
“Between You And Me’. It is an 
affair between him and his wife and 
as such it must be a social story 
with plenty of drama and humour 
shal ait 


It is difficult to resist Vatsala Kumptekar that way in Navyug’s comedy 


“State 





have been running about the town 
trying to secure supplies and .blam- 
ing the war. The easiest thing they 
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Guests”. 


The cast in the picture will, of 
course, be led by Leela Chitnis but, 
this time she has good company in 
Pahari Sanyal, also playing the co- 
lead. 


can do is to get in touch with the 
Central Camera Co., Hornby Road, 
Bombay. 








SAFETY FIRST! 


DON'T LET THAT 


“HARMEESS© 
SCRATCH BECOME SEPTIC 


The slightest scratch may become septic. Never neglect it! Apply Cuticura 
Ointment at once. It is the finest possible safeguard against festering 
and bloodpoisoning—the quickest, surest healer of skin eruptions, and 
injuries. Cuticura Ointment kills any germ or poison you may pick up, 
and keeps the rest away until the injury is safely and cleanly healed. 
For safety’s sake, always keep a tin of this unfailing healer. 


Use Cuticura Ointment to relieve and -heal 
Dhobi’s Itch, Prickly Heat, Ulcers, Bad Legs, Pimples, Boils, Abscesses, 
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Cuticura Soap. y it to wash with 
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A WORLD OF EYES 


e “Take thow some new infection to thy eye, 


And the rank poison of the old will die” 


(Shakespeare). 


By: Dewan Sharar 


The fame of Sadhu Ramdas was 
known far beyond Trimbakeshwar 
where near the Shankar’s shrine his 
roughly-built hut of stones and 
branches propped itself against the 
mountain-side with every appear- 
ance of insecurity. Rich and poor 
alike used to come to him for heal- 
ing; for Sadhu Ramdas had acquir- 
ed the marvellous power of healing 
blindness. 

It was no supernatural gift, but 
the result of research and experi- 
ment with the properties of herbs 
and berries and barks. Quite hap- 
pily he led the existence of a her- 
mit in that remote and lovely spot. 
He would accept no payment and 
desired no fame. The world held no 
temptation for him since he had 
never known the world. It began 
to be said of him, and with reason, 
that he was a saint. 





‘4 ; ic , if , yr se 1 oe 39 
“Sadhuji, henceforth my life is dedicated to your service, 


“Take it and do 


On a day singled out by fate, 
there journeyed in his direction, 
from their home in Bombay, a very 
rich man Seth Nagar Chand and his 
motherless daughter Meenaxi. 


Meenaxi was beautiful and gifted 
—she was a Sweet singer and ex- 
quisite dancer—and had had all the 
advantages that her father’s wealth 
could give her. But one thing he 
could not buy for her, though he 
would gladly have sacrificed all his 
pcssessions to do so. This was her 
sight. Meenaxi had been blind from 
her early childhood. 


They came on a pilgrimage, to the 
sacred place of Pandav Dhara, these 
two; and there heard by chance, of 
the Sadhu and his gift of healing. 


“We will go there at once’, Nagar 
Chand decided, He was not very 


with it as you will”, 


said Meenaxi, 





Mr. K. Subramanyam looks as austere 

and dignified as Swami Vivekananda, 

in “Ananthasayanam’, a Tamil 
picture. 








sanguine, having had his hopes on 
that score raised and destroyed too 
often; but he would not leave a sin- 
gle avenue unexplored. Meenaxi was 
not hopeful at all. 


But they set off and in the dewy 
freshness of the morning they reach- 
ed the Sadhu’s hut. Nagar Chand 
had looked to see an unkempt, per- 
haps decrepit, old hermit, but to his 
surprise a young man, tall and up- 
right and startingly handsome, came 
to greet them. 


And he cured her of her blind- 
ness. 


With the herbs’ and_e simples 
whereof he alone knew the secret, 
with cintments of his com- 
pounding, and by the grace of the 
Gods in whom he placed his implicit 
faith, he accomplished that marvel- 
lous thing. Three weeks she spent 
with her eyes closely bandaged, and 
at the end of that time, in her fa- 
ther’s presence, Ramdas took the 
bandages away, and she saw. 


She stood gazing all 
drinking in the miracle of sight 
again after sixteen long years. She 
saw the glowing loveliness of the 
Trimbakeshwar in the prime of the 


own 


about ‘ther 


year. She saw her father’s face and 
the yearning tenderness in his gaze 
Wonder and joy surged up in her 
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heart like a tide as she embraced 
him. ‘nen sne turned a little and 
saw Sadhu Ramdas in the splendour 
of his young manhood; and felt as 
if her very scul went out to him in 
a rapture of gratitude, 


“Sadhuji”, she said, “I can find 
no words to thank you, who have 
given me a gift beyond price or 
praise. Nor could 
the world be great enough, Hence- 
forth my life is dedicated to your 
service. Take it, and do with it as 
you will. /I will abjure the world 
and live here in this lonely spot, 
asking no more than that I may 
serve the Gods and be allowec to 
help you in your noble work of 


healing.” 

“Devi, you could not”, Ramdas 
said gently. ‘Delicate flowers can- 
not blossom in the snowy mountain 
wilds. Return to your home; and, 
if you will, let charity to the poor 
be your thanks-offering. For myself, 
as long as I live i shall not forget 
that you made that offer.” 


His clean-eyed gaze rested on her 
face with deeper tenderness than he 
knew: rested there until her lips 
parted a little, and her cheeks glow- 
ed; and Nagar Chand watching smil- 
ed; for he had not forgotten his own 
youth, and he knew the dawn of 
young love when he saw it. 


“But your great gift should not 
be wasted in this remote spot, Sa- 
dhuji, he said. 

“T have been happy here”, said 
Ramdas simply. 

“That knowledge is no_ small 
thing’, said Nagar Chand. “In the 
towns—in Bombay, say—you could 
do a thousand times more good with 
it because you would then be with- 
in reach of even the poorest, who 
cannot afford to travel this long diffi- 
cult way in quest of you. Come 
with us, and you shall be as the 
Son I have always longed for; and 
I will give you an Ashram where 
you can start to restore sight to 
hundreds instead of to the fortunate 
few alone.” 


The eyes of Sadhu Ramdas lit up, 
with the fire of the devotee, Nagar 
Chand looked at his daughter. 

“Ask him if he will come, Mee- 
naxi,” he said. Meenaxi still dazed 
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any reward in, 


and rapturous with the miracle that 
had befallen her, turned to the 
young Sadhu with an eager implor- 
ing face, “Will you?” she said and 
gave him both her hands. He and 
she stood for a long moment gaz- 
ing deeply into each other’s eyes. 
In that moment he came to his re- 
solve “I will’, he said. 


RAMDAS IN THE CITY 


The Ram Ashram in_ Bombay, 
where young Ramdas, the healer of 
eyes, performed his amazing cures, 
was far-famed, and Meenaxi now 
Ramdas’s wife was his right hand in 
that noble work. She had never 
seen before in her life; she had 
never dreamed that such happiness 
could be. Nagar Chand lavished 
gifts upon them. 

All this was nothing new to Mee- 
naxi; she had been brought up as be- 
fitted a rich-man’s child. To Sadhu 
Ramdas, fresh from his mountain 
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remoteness, his austere and frugal 
life, it was all novel and rather 
wonderful, 


He found it more and more plea- 
sant as the weeks and the months 
went by. He who had shrunk from 
fame now found it forced upon him. 
At first he tried consistently to avoid 
it. After a while he tried less; be- 
fore very long he ceased to try at 
all. The world having set out to 
spoil him looked like succeeding. 


Above all, he had to reckon with 
the inevitable flattery of women, 
who admired him less for his work 
than for his notable looks, and did 
not hesitate to let him see it. It 
went to his head, rather badly; so 
that presently his name began to 
be bandied about in company with 
those of several ladies better known 
for their charms than for their vir- 
tue; and the scandal reached the 
ears of Nagar Chand, who promptly 





aD . 

orgive a) 3 * 

give me, Meena,” said Ramdas, “Have no fe 
ever.” 


ar. All that is ended for 
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tackled him about it. Ramdas was 
not, Nagar Chand thought, so_ re- 
morseful as he might have been. 
“Have done with this folly, and see 
that no word of it reaches Meena- 
xi’s ears”, said the elderly man 
sternly; and Ramdas promised, and 
meant it for the time. 


He need not have troubled. Mee- 
naxi had heard the scandal, but ig- 
nored it. She adored her husband, 
had absolute faith in him, and put 
the stories down to the jealousy of 
rival practitioners and the spite of 
women whose overtures he had 
spurned. She did not know that he 
had not spurned them; on the con 
trary, he was becoming increasingly 
proficient at making overtures him- 
self. 


Friends and relatives warned her, 
without avail.. A cousin who had 
been her playmate in childhood took 
it upon herself to speak seriously 
to her. 


WITH PANNA, THE DANCER 


“Do you know that my husband 
himself saw Ramdas coming out of 
the houSe of Panna, the dancer, two 
nights ago?’ she asked, naming a 
particularly notoriouS young person, 
who on the excuse of some slight 
eye trouble, real or feigned, had 
made her own opportunities to cast 
herself unashamedly at Ram- 
dass -hafid, —-and— not (by any 
means in vain. “She believes him 
rich, and knows him to be a rich 
man’s son-in-law, and will stop at 
nothing to get him. And by all ac- 
counts he is very far from unwill- 
ing. Meenaxi, will you stand by 
and see this without lifting a finger 
to keep him faithful? Or is your 
forgiveness illimitable?” 


“It does not extend,” said Mee- 
naxi, pale with unwonted anger, ‘‘To 
gossipmongers who defame my hus- 
band’s name. This woman is one 
of his patients; I know her reputa- 
tion and so does he, but would you 
have him refuse her healing on that 
account? There is nothing what- 
ever between them.” 

Brave words; she spoke them con- 
vincingly, and parted from her cou- 
sin with their lifelong friendship at 
an end; but in her heart she knew 
them to be lies. Ramdas was carry~ 


ing On an intrigue with the dancer 
and a_ passionate one. A __lesser- 
natured wife than Meenaxi would 
have been either embittered or 
heartbroken. Meenaxi was neither. 


Nevertheless she tackled him on 
the matter. Unluckily she chose a 
bad moment for it. Ramdas’s infa- 
tuation for Panna was at its height; 
at the same time he was inwardly 
annoyed with 
from his high principles and still 
more annoyed with Meenaxi for 
finding him out, which was unrea- 
sonable btt human. For the first 
time Since their marriage he visited 
his ill-humour on Meenaxi, who 
bore it with a dignified and lovely 
meekness, 


His own eyes dropped beneath her 
steady regard. He flung out of the 
room without another word, and she 
heard his footsteps going in the 
direction of the dancer’s house. 





himself for slipping 
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It was late when he returned. She 
looked up as he entered, for he walk- 
ed, she thought, somewhat unsteadi- 
ly. Then at the ghastly pallor of 
his face she gave a cry of alarm and 
ran forward to him. 


Then he fell like a log at her feet. 
She went on her knees beside him, 
calling for her maid, who halted in 
the doorway with a scared face. 


©. “Send for the doctor,” said Mee- 
naxi and the maid hurried away. 

It was a case of alcoholic poison- 
ing. Meenaxi nursed him through. 
Her love for him upheld her and 
gave her both strength and _ forti- 
tude. 


Ramdas came slowly back to life, 
weak, fragile, shaken in body and 
soul, and so grateful and ashamed 
that his humility brought tears to 
her eyes. 

Of Panna he spoke but once: 
“Forgive me, Meena; and have no 


“Ram, Ram, Your Eyes!” she cried. 
“T have healed them of their fault” said Ramdas 
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All that is ended for ever”, 
“Be very sure of that”. 


fear. 

he said, 
And Meenaxi, recognising the sin- 

cerity in his voice, was content. 


DISILLUSIONED 


When he was wholly well 
they recommenced their work at the 
Ashram. “Truly Bhagwan has been 
good to us’, said Meenaxi, and fell 
to wondering whether his illness, 
terrible though it had been, might 
nct have come as a blessing in dis- 
guise—but for its timely advent she 
had almost certainly lost him _ to 
Panna, 


At the close of a heady day she 
left him to deal with the last two or 
three patients, and went to look to 
the cooking of the evening meal. 
She lingered for a moment to see 
the preparations go forward, as wo- 
men will, realized the time with a 
start and went back to Ramdas. 


again 


She went into his laboratory. 


At the open door she halted ab- 
ruptly. 


Ramdas was there, and, as_ she 
had expected, his work wasS over, 
but he was not alone. A girl’s slen- 
der figure stocd locked in his em- 
brace, two arms encircled his neck 
as his own encircled the intruder’s 
waist; his back was towards the 
door, and over his shoulder laughed 
the impudent, triumphant face of 
Panna the dancer. 


Meenaxi gave a little exclamation. 

The pair started apart. Triumph 
and impudence alike left Panna’s 
countenance; she had no mind tor a 
quarrel with a justly indignant wife: 
and Ramdas, the picture of guilt and 
abasement, did not look as if he was 
likely of much help. Her sharp 
glance sought quickly for the near- 
est means of escape. Meenaxi paid 
not the slightest heed to her; did 
not even glance round as the other 
woman slipped past her and away, 
with a swirl of flying draperies. 

“I cannot befeve it”! she said; 
and the note in her voice struck like 
a knife to Ramdas’s 
something amiss 


heart. “Is 
with my eyes? 
Never tell me I have seen aright.”’ 


Ramdas came Slowly across the 
room to her, It must have been a 
full roinute before he spoke, 

6% 
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Director Kedar Sharma believes in 
nose ring anywhere. 
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“No there is nothing amiss with 
your eyes Meena”, he said at that 
still minute’s end. “There is, I think 
something badly wrong with mine. . 
.. that they cannot even look for a 
moment upon that little slut of a 
dancer without my instantly yield- 
ing to her allurements....I....mar- 
ried to a very pearl of a woman! 
There is something so badly wrong 
with them Meena, that it must be 
cured here and now....and_ for 
ever.” 


He put his hands on her shoulders 
looking long and very deeply into 
her face. She met that Strange in- 
tense gaze with her own clear re- 
gard. Then, with a smile that was 
like a smile of farewell, he turned 
away from her and went over to the 
shelves with their array of phials 
and jars. 


Dusk was falling fast; in the ga- 
thering shadows she could not tell 


what he was about; and he was very 
quick, 

Fear ‘aught suddenly at her 
heart. She went Swiftly over to him 
At her touch he started and dropped 
a little phial on the floor; it broke. 
He wheeled to confront both 
hands covering ‘his face. 


her, 





“What have ycu done;” she cried. 
He did not answer. He uncovered his 
face and advanced a step, stretching 
out his hands with a curious grop- 
ing gesture, 


“Ram, Ram!” she cried. CoV GEiis 


He smiled in the direction whence 
her voice came. 


“T have healed 
fault,” he said. 
see again.” 
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